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7 On the History of Musical Pitch. 


» By ALEXANDER J. Ettis, B. A., F. R. S., F. S. A. 
[CONTINUED. ] 

Art. 15. The optical Method, invented by Prof. 
Herbert McLeod and Lieut. R. G. Clarke, R. E., and 
described in the “ Proceedings of the Royal Society,” 
for January, 1879 (vol. 28, p. 291), consists in viewing 
white lines, on a rotating cylinder, through the shad- 
ow of aconstantly vibrating fork. The result is ap- 
parently a dark wave, which remains stationary when 
the V of the fork is the same as the number of white 
lines which pass before the eye in a second. For 
effecting this, and counting the lines that pass, there 
are elaborate contrivances. The machine is very dif- 
ficult to manipulate, but, probably, extremely accurate 
in result. It will be seen that I am greatly indebted 
to it for several measures of vital importance to my 
investigations. 

Art 16. Zhe Electrographic Method was invented 
by Professor A. Mayer, of Stevens Institute, Hoboken, 
New Jersey, U.S., who is preparing for publishing it 
in all its details. In this method, a camphor-smoked 
paper on a metallic rotating cylinder is inscribed with 
a wave-curve by an aluminium point fastened to one 
prong of-a large fork, through which a powerful induc- 
tion coil, actuated by a seconds’ pendulum, throws a 
spark, which burns a single hole in the paper precisely 
every two seconds. By counting the sinuosities in the 
wave-curve between these holes the V is determined. 
The difference of pressure of *the aluminium point 
makes no difference in the rate of vibration. ‘The flat- 
tening caused by the point is ascertained by beats. 
This instrument is, of course, expensive, and difficult 
to adjust, and is applicable only to large tuning-forks, 
the V of which it determines with great exactness. 
As will be seen, I have been greatly indebted to Pro- 
fessor Mayer for several measures of pitch taken by 
this instrument, but they could not be completed till 
March 1, and hence must be comunicated hereafter. 

Art 17. Musical Beats—When two musical notes of 
very nearly the same pitch are sounded together they 
produce beats, or loudnesses separated by silences, 
which, under ordinary circumstances, occur exactly as 
many times in asecond as the V of one note exceeds 
the V of the other. The number of beats in a second 
can be counted easily when it lies between 2 and 5. 
Beyond 5 beats in a second there is considerable 
difficulty, arising from the rapidity of the loudnesses, 
and, after 6 beats in a second, the result can not be 
depended on. Below 2 beats in a sec ond there is alsoa 
difficulty, arising from the length of time occupied by 
each loudness. After 1 beat in a second the result can 
seldom be depended on. If, then, we know the exact | 
interval between two notes, we can, by interposing | 

‘orks and counting the beats, determine the exact V 
f each note. In particular, if the notes form an Oc- 
tave, the beats in a second between them is the V of | 
the lower note.’ 





Sauveur, 1713, ‘used beats of organ-pipes (see A 
406.6 in Table 1.), and his experiments were success- 
fully repeated by M. Cavaillé-Coll (Association Scien- 
tifique de France, Bulletin Heb., No. 81, August 16, 
1868, p. 126), but they were difficult and uncertain; 
and the organ-pipe varies too much with temperature 
to make it useful for measuring the pitches of other 
notes. Sarty (see A 436 in Table I.) complicated the 
matter more by using a monochord in addition, and 
his result is very uncertain. About 1865 Henry 
Willis, the well-known organ-builder, also made a 
number of very careful experiments with organ-pipes, 
tuned by a slide or a slot, and actuated by bellows of 
constant pressure, of his own construction, with a view 
of determining difference of pitch by beats. 


Art. 18. Tuning-fork Tonometer.—If two tuning- 
forks, making an Octave with each other, very nearly, 
but not exactly, be held over a reasonance jar, tuned 
to the higher by pouring in water, beats are heard, and 
may be counted for from 10 to 20 seconds, between 
the precise Octave of the lower fork and its ap- 
proximate Octave, while the low note itself is practi- 
cally inaudible. If, then, a number of tuning-forks be 
interposed between the two, beating roughly four times 
in a second, two and two, and, after having rested 
sufficiently for their pitches to become permanent, are 
accurately counted, the V of the lower fork, and hence 
that of all the intermediate forks, can be determined. 
For verification, it is best to carry the series to at least a 
dozen forks beyond the Octave. The forks should be 
good, beating at least 45 seconds audibly with each 


screwed on to a reasonance box. The difficulty is 
in counting with sufficient accuracy, for if the lower 
fork be about V 256, there will be 64 sets of beats to 


pitch of the lower note. 


The invention of this tonometer is due to Johann 
Heinrich Scheibler (born November 11, 1777, died 
November 20, 1837), a silk manufacturer, of Crefeld, 
in Germany. His account of his method and'mode of 
measurement, and the details of his tonometer ef 52 
forks, from A 219 2-3 to A 439 1-3, at 69° F., is given 
in his pamphlet, ‘‘The Physical and Musical Tono- 
meter ” (Der Physthalische und Musikalische Tonmesser, 
Essen bei Badeker, 1834, pp. 80, and plates). His 


gested, but his counting seems to have been wonder- 
fully perfect. These 52 forks have disappeared since 
Scheibler’s death, and all efforts I have made to dis- 
cover them, with the help of Herr Amels and Scheib- 
ler’s existing descendants (to whom I am much in- 
| debted) have hitherto failed. But a tonometer of 56 
| forks, which belonged, at least, to Scheibler, if it was 

not made by him, still exists, only there are no records 

of its having been counted by Scheibler. It was in- 
| herited by Scheibler’s daughter, Madame M. E. L. de 








* Determining Pitch by Beats.—Let the V of two notes be M 
and N, where M is greater than N, and let the ratio M and 
N be known, so that » M —»mN. Let the sum of the beats 
nasecond made by the interposed forks with the extreme 
notes and each other be 4. Then M—N-=dé4. These two 

juations give (m — ) N —#6,and (m—»)M—«mé. IfM 
s the octave of N, then m — 2 and # = 1, and hence N — 4. 
Suppose that we do not know the ratio M : N exactly, but 

know that it is nearly that of » - #, and also whether M is too 


sharp or too flat, and have observed that the sum of the beats 
in a second of the forks interposed between M and N is<; 
then 1, if M is too sharp, we have » M — m N —c,and M — 
N — 6, whence (m — n) N = nb —c(m—n) M — mb —¢; 
and 2, if M is too flat we have m N—» M —c and M—N 
== 6, whence (# — n) M — mi + c(m—n)N =—nb +c. The 
easiest and most important case is when M is nearly the oc- 
tave of N, and hence m — 2,” —1. Then in the first case 
M —25—c, N —4—vc, and in the second case M — 24 + 
c, N == 6 + t. 





an Octave, and an error of .01 beat per second would | 
make the serious error of V 0.64 in determining the 


Greiff (died September 4 4, 1854), and then by her sor 
Herr Aurel de Greiff, who gave it on a long loan to 
Herr Jean Amels, then of Crefeld, and now of No. 78 
Newgate street, 
none of Scheibler’s family caring for 
Amels has kindly allowed me to have the 
tonometer since May 10, 1879, to the present time, 
and I am able to show it you this evening. 

It was believed that this tonometer pguaeenes by 4 
beats in a second, from 4 A 220 to 2 A 440. A very 
careful count showed me that only 32 
sets of beats were 4 in a second, and that the others 
varied from 38 to 42 beats in 10 seconds. The best 
sum of all the beats that I could: obtain was 219.27 in 
a second, which should, therefore, be the V in the 
lowest fork at 69° Fahr., the mean temperature used 
by Scheibler. It struck me then, as possible, that the 
extreme forks were really of the same pitch as those 
of the 52-fork tonometer, namely, V 219.6 2-3 and 
439.1-3. On that supposition I had made the trifling 
error of V 0.4 in counting, and I distributed this 
among 20 of the 23 sets of beats, which were not ex- 
actly 4 in a second. Then I reduced the whole to 
59° Fahr., and obtained the following result: 


SCHEIBLER’S 


London, silk merchant and musician, 
Herr 


use of this 


musk 


out of the 55 


56-ForK TONOMETER AT 59° FAnR. 








other, and furnished with wooden handles, but not | 


| 
| 
| 





method was much more laborious than that here sug- | 











o 3 2 - y 3 » 
sic e ° 6 24 I 
# |e) 2 cs |* | ig ; ts 
- Ee ° >= = 2 9 >= 
¥ | 58 2 $2 ° | Se £ 7 
$|™3| § g ae | F ¢ 
1 | 440) 439.54 879.08 | 29 328 327.62 | 655.24 
2 | 436' 435.74 871.48 | 30 | 324 323.61 647.22 
3 | 432) 431.84 863.68 | 31 320 319.54 639.05 
4 | 428 427.96 555.92 | 32 316 3158.54 . 631.08 
5 | 424| 423.96 | 847-92 | 33. 312 318.54 623.05 
6 | 420 419.96 839.92 | 34 308 307.54 615.08 
7 | 416; 415.74 831.48 | 35 304 303.61 607.22 
8 | 412 411.74 823.48 | 36 300 = 299.39 = §98.75 
9 | 408; 407.74 815.48 | 37 296 295.57 §91.14 
10 | 404; 403.77 | 807.54] 38 | 292 291,70 | 583.40 
II | 400} 399.76 799.52] 39 | 288 | 287.70 | §75.40 
12 | 396| 395.79 791.58 | 40 284 283.70 567.40 
13 | 392) 391.67 | 783.34] 41 | 280! 279.69 | 559.38 
14 | 388) 387.57 | 775-14] 42 | 276 | 275.6y | 551.38 
15 | 384) 383.57 767.14] 43 272 271.69 | 543.35 
16 | 380/| 379.60 759.20 | 44 268 267.77 | §35.54 
17 | 376| 375.60 751.20] 45 264 | 263.82 | §27.64 
18 | 372 71.68 743.76 | 46 260 259 81 | 519.62 
19 | 368 | 367.56 735.12 | 47 256 255.64 | 511.28 
20 | 364) 363.63 727.26 | 48 252 251.67 | 503.34 
21 | 360; 359.63) 719.26) 49 | 248 247.67 | 495.34 
22 | 356 355.63 711.26] 50 244 243.67 | 487.34 
23 | 352) 351.63 703.26] 51 240 239.66 479.32 
24 | 348 | 347.63 | 695.26] 52 | 236 | 235.69 , 471.35 
25 | 344/ 343.62 687.24] 53 232 | 231.69 463.35 
26 | 340} 339.62 679.24] 54 228 227.77 | 485.54 
27 | 336 335.62 671.24] 55 224 223.77 447.54 
28 | 332| 331.62 | 663.24] 56 | 220) 219.77 439.54 
The diffic ses was now to verify my count, which 


had been made with great care with the help of a ship 
chronometer, each set of beats having been counted 
repeatedly for 40 seconds. But, then, I could not feel 
sure of being right in my count within V 0.05 or 
V 0.025 at most, and this left the distributed error of 
V 0.02 imperceptible. From this difficulty I was re 
lieved by the kindness, first, 
McLeod, and, subsequently, of Professor Alfred 
Mayer. Both counted for me, by their instruments 
already described, five large French forks which I had 
had made, and Professor McLeod also lent me four of 
Koenig’s forks, which he had carefully measured. On 
measuring these by Scheibler’s forks, using the values 
given in the preceding table, I obtained results prac- 
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HENRY F. MILLER, 


Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES. 


The only house which received this 
supreme recompense for Pianos in the 
Main Exhibition Building. 


Liebling, Sherwood Adams, Galassi, 
Conly, Annie Louise Cary Clara Louise 
USED BY ALL THE GRE St Papen a hursb tems Abbot, 

apenheim arie 0ze. emenyi 
ARTISTS. Maples &c., in Concerts in Bose 
elsewhere.” 





Centennial. 


TWO AWARDS. 





Artists. 


MORE THAN FIVE HUNDRED] Used in the finest Concerts in the 
leading cities of the United States— 


CONCERTS IN SEASONS 96-79. Boston, Mass.; Providence, R. I.; Phila- 
ONE HUNDRED CONCERTS delphia, Pa.; Buffalo, N. Y.; Cleveland, 
OCTOBER AND NOVEMBER, "79. | O.—used with Grand Orchestra. 


Concerts. 


— 


The Best. 


Ss. we Chas ‘says: 1 reed, 4 | the 
. — » | best. as. ams ey have 
PRONOUNCED THE BEST BY THE no superior.’ Mrs. Osgood ; “Superior 

LEADING ARTISTS OF TO-DAY. | to all others.’’ Similar words from 
Henr a Carl Zerrahn, Sher- 
wood, &c. 











The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 


various sections, The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 611 Washington Street, Boston, Mass., U. 5. A. 


ENABE 
Highest Centennial Award 


DIPLOMA OF HONOR AND MEDAL OF MERIT, 


By the system of awards adopeid Pianos of all grades received medals of precisely the 


same character, but the true test of merit appears only in the reports of judges accompanying 
the medals. The judges found in the KNase P1anos the Best Exponents of the Art 


of Piano-Making. and by their verdict have conceded to them Tur LeaDING Position, 
Combining all the Requisites of a Perfect Instrument in the Highest Degree - 
Power, Richness and Singing Quality of Tone, 
Ease and Elasticity of Touch, Effectiveness of Action. 
Solidity and Originality of Construction. 
Excellence of Workmanship on all Four Styles, 





(oncert (jrands, Parlor Gran, Square and [fpright Pianoj. 


WM. KNABE & CO., Baltimore and New York, 





112 Fifth Ave., New York, and 204 & 206 W. Baltimore St., Baltimore. 








HAINES BROTHERS, 
Upright Piano Fortes a Specialty 


YW AREROONMS, 124 FIFTH AYENUE, NEW ‘YORK. 


BO 


}#- ILLUSTRATED CATALOGUES MAILED FREE. 








Gold Medal at the 
World's Fair, Vienna, 


1873. 


—First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


GHOo. STTHCE & CoO., 


MANUFACTURERS O1 


GRAND, SQUARE and UPRIGHT PIANOS. 





Gold Medal at the 
World’s Fair, Vienna, 


1873. 





Have received the Highest Honor ever obtained by any Piano Manufacturer, 


‘' For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. (Oth and IIth Aves. | 


WAREROOMS, No. I! East (4th St., New York. 








A GREAT DISCOVERY! 
SCHOMACKER 
Gold String Pianos. 


AN ABSOLUTELY PERFECT INSTRUMENT. 
Increased Purity, Quality and Resonance of Tone. 


Increased Resistance to Atmospheric Action. 
Increased Richness and Elegance of Appearance. 


HIGHEST HONORS EVER AWARDED TO ANY MAKER IN THE WORLD. 


International Centennial Exhibition, 1876, at Philadelphia, 
Grand Total, 96 out of a possible 96. 


{3 Lllustrated Catalogues, with Price List, mailed free on application. 


— 30 


WAREROOMS : FACTORY : 


No. 1103 Chestnut Street, N.W.Cor.tith & Catharine Sts., 


PEA DEL Ptsté.. 





STERLING ORGAN COMPANY. 


—eee————-- 
SPECIAL VO AGEN'TS. 
We should be pleased to entertain propositions for the establishment of agen- 


cies in all unoccupied territory. Dealers desirous of selling first-class instruments 
which retail easily and at a good profit, will find it to their advantage to address 


STERLING ORGAN COMPANY, 


DERBY, CONN. U.S.A. 


J. & C. FISCHER, 


MANUFACTURERS OF 


SQUARE and UPRIGHT PIANOFORTES. 


FACTORIES AND WAREROOMS: 














417 to 427 West Twenty-Eighth Street, New York. 
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tically identical with those of Professor McLeod, as 
shown in the following table, in which all the V are 
reduced to 59° Fahrs The final results by Professor 
Mayer have not reached me in time enough to insert 
in this place, but will be subsequently communicated 


to the Society. 


Name of Fork. Ellis. McLeod, 

1812, Conservatoire A................. 439.54 439.55 

19att PEE inc o <2 occ cass 0 cvewe ce 434.25 434.33 

1818, Feydean A.............. 0-222 eee 423.09 423.02 

yt. | ee err 305.79 395.83 
Nominally. : 

Marloye Ut, 256................. 255.96 255.98 

Koenig Ut, 256................. 256.30 256.31 

a“ ee 320.30 320.37 

‘i I oa tsk cbs cee aise 384.43 384.44 

= MU no. ce wcce ccs 6 se 512.55 512.55 


The extreme closeness of these results gave me per- 
fect confidence in using this 56-fork tonometer of 
Scheibler for all the measurements made for this 
paper. My rule has been to determine the beats sev- 
eral times (generally 5, often 10) with each of two 
forks, and to take the mean of all the results. It is, 
therefore, probable that measures of forks which I 
could count for 10 seconds are not so much as V 0,1 
in error. 

Other tuning-fork tonometers have been made by 
Wolffel and Koenig, both of Paris, but I have had no 
opportunity of examining and comparing them. 
Koenig is reported to have lately invented a new and 
exceedingly accurate counting instrument, but I have 
seen no description of it as yet. ‘The great difficulty 
in verifying is one of the disadvantages of the tuning 
fork tonometer. I have found it impossible to verify 
by imperfect fifths, as their beats last too short a time 
to be counted with any approach to sufficient ac- 
curacy. 

By furnishing Valantine & Carr, of 76 Milton 
street, Sheffield, extensive tuning-fork makers to the 
music trade, with standards counted by means of 
this Scheibler’s tonometer, as thus valued, I have en- 
abled the public to obtain small forks, such as are 
usually employed for giving pitch, at moderate prices, 
and of great accuracy—that is, seldom or ever showing 
half a vibration in a second different from the number 
impressed on them. For those who wish to know 
the pitch of instruments or orchestras within the usual 
limits, | recommend pocket-boxes of 12 forks, either 
V 412 to V 456 for A or V 500 to V 544 for C. Such 
boxes, properly fitted, would cost, complete, about two 
guineas. Single forks above V 412 can be made for 
3s., and below to V 256 for 4s. 6d. each. Larger 
forks are more expensive, 6-inch prongs costing lis, 
It would be quite impossible to obtain such cheap 
forks elsewhere with anything like the same accuracy 
of pitch, and I consider it one of the principal results 
of my long and laborious countings that I am able to 
show investigators where they can obtain the tools 
they need. Valantine & Carr also make complete 
Octaves of 65 forks at similar reasonable prices, and 
then the operator can count for himself; they have 


already made two such sets. 
(To be Continued. | 








....[t is said that Franz Liszt attended a musical matinee 
at Pesth recently, at which, among other things, a pianoforte 
piece called, ‘‘ Angiolin dal Biondo Crin,” was played with 
much success. Liszt was particularly pleased with it, and 
turning to his neighbor asked, ‘‘Who composed that beautiful 
piece?” ‘* Franz Liszt ’’ was the laconic answer. The abbe’s 
face put on a look of incredulity, and it was only when the 
notes were shown to him that he ‘‘ recognized the forgotten 
child of his muse.” a. 

.. “Henri Wieniawski, the Polish violiniSt, is dead. Wie- 
niawski was born in Lublin or Lubelsk, a Polish town some 
ninety-five miles from Warsaw, July 10, 1835. His mother 
was a sister of the composer Edward Wolff, who carried his 
young nephew, at the age of eight, to Paris. He was there 
admitted to the Conservatory, and was instructed on the 
violin by Clavel and Massart. At the age of twelve young 
Wieniawski carried off the first prize, and began to study 
harmony under Colet. He made rapid advancement, and at 
seventeen appeared in concert. In 1872 he came to America 
with Rubinstein. They appeared together in a series of 
concerts throughout the United States, winning unqualified 
praise wherever they went. In 1876 Wieniawski Was made 
Professor at the Brussels Conservatory, but of late years his 
mind became greatly impaired, and he was at last consigned 
to a charity hospital, where he no doubt died. Wieniawski 
was a composer of no little rank, and he leaves many valua- 
ble works, 








~ Daniel F. Beatty's Lawsuit. 
SUIT has just been brought against Daniel F. 


Beatty by the Bridgeport Organ Company to re- 


cover $4,000, which it claims is due it for work done 
for him during the month of January last. It is stated 


that the Bridgeport Organ Company has been making 
organs for Mr. Beatty fora number of years under a 
contract, which has not yet expired. Last fall Mr. 
Beatty began to build his factory, which is now com- 
pleted and in running order. The people who live 
in Washington say that he was driven into build- 
ing this factory against his will, and that, as he dis- 
liked very much to be called a dealer, he had adver- 
tised himself everywhere as a manufacturer. In order 
to make it appear that he was what he claimed to be 
he had a large lot in the outskirts of the village sur- 
veyed, and the following week the Washington Svar 
came out with a long description of the proposed fac- 
tory. As soon, however, as the thing had become well 
advertised, itt was discovered that Mr. Beatty hada 


contract with the Bridgeport Organ Company, or was 
about to make a newone. The Washington Sfar then 
came out with the following article : 

THAT OrGAN Factrory.—In last week’s Star we published in 
good faith, on what seemed to be honest representations from 
headquarters, and as a matter of news that appeared to be of 
importance to the citizens of Washington, the announced inten- 
tions of Daniel F. Beatty to at once build a large organ factory 
in thi8 borough. The project has been talked of for some 
time, and we believed that Mr. Beatty had at last reached the 
conclusion that it would be more profitable to become the 
manufacturer of his own organs than to act as a dealer in 
other men’s productions, and that he had sufficient capital to 
enable him to put up a factory and make his own organs 
here. There seemed to be no room for doubt that he would 
do what he said he was about to do. But the brilliant project 
fell through even more quickly than jt was started. Plans 
were drawn, specifications were made, men were hired, and 
it seemed as though the thing would go through at once, but 
suddenly, without any visible reason, the whole thing re- 
solves itself into nothing, and it becomes evident that there 
is a big screw loose somewhere. Of course, indignant com- 
ment has been made by the citizens of Washington who dis- 
like to see their city heralded abroad as the dupe of any man, 
and Mr. Beatty has nothing to offer but the card which we 
present in another column. That card may mean much, or 
it may mean little or nothing, just as it is read by those who 
know the author of it. We wish to state distinctly that we 
will not be considered as aiding in the perpetration of any 
humbugs, by any man or men, upon the public. We have not 
lent our columns to assist in any fraud or any imposition, 
and if it transpires that any has been practiced we shall be 
outspoken in our denunciation of it. We are waiting to see 
the outcome of rumors about bogus purchases of bank stock 
and machinery, under cover, for an advertisement, and we 
shall speak our sentiments in unmistakable terms. We have 
advocated in good faith and with warm words, but we shall 
deprecate in equally warm terms if the events justify us. 

Mr. Beatty has called down upon himself the accusation of 
having created this excitement solely for the purpose of forc- 
ing Mr. Patterson, of Bridgeport, Conn., to sell him organs 
at a lower rate, and he is quoted as saying that he will make 
at least $10,000 a year by this move. We are unable to de- 
termine the probable truth or falsity of this accusation, and 
we will offer no answer. Of course, be has the same right 
any agent has to purchase his wares at the lowest possible 
figures, but if he has used a whole community to bulldoze a 
maker of organs into more favorable terms, that community 
may naturally be expected to retaliate upon the man who 
thus outrages them. If Mr. Beatty really intended to build, 
and finds on investigation that he has not the necessary 
capital to build with he is to be pitied rather than censured, 
but if he has the capital, and it is to his interest to build, if 
he could gain more strength and a better position in the com- 
mercial world by making his own organs, then he cannot 
blame his fellow citizens for talking as they now talk about 
his latest fizzle. We have heard rumors, which we do not 
now believe, that Mr. Beatty will erect one wing of the pro- 
posed factory, place in it the machinery which he claims to 
have bought at Bloomsbury, and go to manufacturing organs 
here. When we see it built we will believe it, not a moment 
before. 

As soon as this article appeared in print it made Mr. 
Beatty the subject of much comment, and shortly 
afterwards he commenced to build his present factory. 
A reporter of THe Courter met Mr. Beatty in Wash- 
ington not long ago, and he told him he had been 
threatened with a lawsuit. 

‘* What are you going to do about it ?” 

“Oh, nothing; think I shall bring a counter suit for 
$50,000; good way to advertise; don’t cost anything; 
Daniel F. Beatty suit for $50,000; that’s the way to 
do it—see! Hark! Hear that? That’s Daniel F. 


FOR STUDY PURPOSES ONLY. 


Microfilm of a opy"in 


The Newberry Library -Chitago!to ‘Iiliness 





Beatty's steam whistle. How's that; that's a good ad- 
vertisement, don’t you think so?” 

‘* What is the suit brought for?” 

“ Oh, for work he says he has done for me. He 
won't give up a contract which he holds that I want, 
and he has taken away two or three of my book- 
keepers, and I won't pay him. Kind of a nice place, 
Washington, don’t you think so? You ought to come 
out here in the summer time; will take you out for a 
drive; want you to write up my factory; great many 
in the trade don’t believe I've got one; want to con- 
vince them I have.” With this the train came rushing 
into the depot, and the reporter was obliged to leave. 

Mr. Patterson was seen last week with reference to 
the suit. 

In answer to questions asking the particulars of the 
suit, he said: “ All I know about it is that Mr. Beatty 
owes me the money for work done for him on account 
I have a contract which has some months to run yet, 
but this suit is for work which was done last January.” 

“Do you think Mr. Beatty has any money ?” 

“TI don’t know whether he has or not. I propose, 
however, in the course of a few weeks, to find out.” 








The San Francisco Musical War. 

N the last number of THE Courier a short account 

of the suit of Sherman & Hyde, of San Francisco, 

against A. M. Benham, of the same place, was pub- 

lished, with a card recently issued by the latter. The 

following card, subsequently issued by Sherman & 

Hyde, not accessible last week, is now given for the 
sake of fair play: 


CARD. 
{San Francisco Chronicle, March 20.) 
Nor “To THE Pustic.”—We notice in the newspapers a 


card signed by several piano and music dealers, rivals of 
ours in business, bolstering up the character of our former 


clerk, A. M. Benham, and expressing their belief that our 
suit against him is ‘‘instigated by malice” and ‘“‘has no foun- 


dation in in fact.” We do not propose to try the suit in the 
newspapers; it is a matter between ourselves and Mr. Ben- 
ham, to be tried in the courts, Until Mr. Benham shall, 
under oath, deny that he, while paid by us to act for us 
in our dealings with Mr. Hale, received frum the latter ten 


dollars for each piano bought by us from him, we recom- 
mend to these gentlemen who volunteer their opinion of 


the suit with no knowledge of the facts to ‘‘go slow,” 
lest they unwittingly indorse the practice of ‘‘ taking fees on 
both sides,” and place themselves in antagonism with the 
Divine teaching that ‘‘ no man can serve two masters.” 
SHERMAN & Hype, 

Toa reporter of ‘THe Courter who called on him 
for a statement concerning the charges made in this 
card, Mr. Hale said: “ Mr. Benham went to California 
as my agent, and it was a perfectly well understood 
matter to the trade in San Francisco, as well as in this 
city, that he was to receive a commission from me of 
$10 for every one of my pianos sold on the Pacific 
coast, except such as were sold to a single buyer, a 
Mr. Andersell. 
payment for every piano sold there, hence his com- 
mission. Sherman & Hyde understood this fact as 
well as anybody else. All of my dealings with them 
were through Benham, who is my agent still, as he has 
been all along. When I was in California last I asked 
Mr. Sherman why he had let Benham go, and he re- 
plied that since the firm had taken in Mr. Clay it was 
in possession of abundant capital and could not 
afford to pay Benham a commission to employ capital 
for it.”’ : 

It is also said that a similar arrangement, as regards 
commission, was made with Mr. Benham by Peloubet 
& Pelton, organ-builders, of this city, who recently 
dissolved copartnership, and that when they several 
years afterwards notified Mr. Benham that they could 
no longer pay a commission, they received a personal 
letter from Sherman & Hyde, urging them to continue 
the commission on the ground that Mr. Benham had 
done more than any other man towards building up a 
trade for their organ on the Pacific coast. 


....The workmen employed by Steiff Bros., in Baltimore, 
have struck for higher wages, The men employed by 
William Kuck & Co. have had a meeting and demanded an 
increase on the 15 per cent. already advanced. 





...-At a splendid performance of “ Aida,” in Paris, on 
Monday night, its composer, Verdi, was crowned with laurel 
and presented with a lyre of ivory and gold. 


Mr. Benham agreed to guarantee the ~ 
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BEHNING 


FIRST-CLASS 
Grand, Square and Upright | 


PIANOFORTES. 


BEHNING 


—————~< With A | Patent Agraffe Attachment and sitio Board.~—— 


Office and Warerooms, 129 East 125th Street; 


Manufactory, 124th Street, cor. First Avenue, NEW YORK. 








Jj, H. & C. S$. ODELL, 


MANUFACTURERS OF 
Church and Chapel 
ORGANS 


of every des ription, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 


Tubular Action, 


407 and 409 W. Forty-second &t., 
Near NintH Avenve, NEW YORK. 


RAVEN 


MANUFACTURER OF 


éPIANOS# 


ww The Best Upright Made. 


SpecitaL Rates To DEALERS. 
Factory, 12 Washington Place, 
‘Warerooms, 13 EB. 16th Street, New York. 


SCHMIDT & RAMSEYER, 


MANUFACTURERS OF 


Piano Stools 


AND DEALERS IN 


PIANO COVERS, 
Warerooms, 15 B. 14th Street, New York. 

















CLOUGH & WARREN 


ec" Captivate ee World "Zo 





THE CLOUGH & WARREN ORGAN, OF DETROIT, which has 
been on the market for over fifteen years, has come to the very front as an 
instrument of pure Voicing, perfect Mechanism, and great resources. 

The Patent Qualifying Tubes, used only by Crouch & Warren, 
gives a hitherto unattained SMOOTHNESS to the tone, while the DELICACY of the 
Viola Etheria fully equals that of the Molina of the Pipe Organ, and the 
broad, pungent, vibrating tone of the Sub-Bass thrills like that of the 
grand double open diapason pipe. The Crouch & Warren ORGAN is 
indeed 4 revelation of reed possibilities, and has imperative demands upon all 
people and societies of taste wanting an instrument of the Organ kind. 


EVERY AGENT STRICTLY PROTECTED. 


Correspondence Solicited. Send for Illustrated Catalogue, mailed free. 





Address CLOUGH & WARREN 


DETROIT, MiIickH. 


ORGAN CO., 





= BUY THE 


Bay State Organ 


— UNRIVALED — 


For Quality and Volume of Tone. At prices to defy 
competition. Do not fail to correspond with the 
manufacturers. 


SB. SVs é& co. 
101 Bristol St., Boston, Mass. 


F. NEPFERT, 


MANUFACTURER OF FIRST-CLASS 








Stone Sas Music Racks ano Stanos, 


AND DEALER IN 


PIANO COVERS. 


t®” Prices Reasonable. 
Warerooms, 390 Canal St., New York. 





HUTCHINGS, PLAISTED & C0, 
hureh frgan fjuildors 


WORK GUARANTEED. 


Specifications furnished on application. 


FACTORY, NORTH GOVE AND CAMBRIDGE STS., 


BOSTON, MASS. 











CHICKERING & SONS’ 





quare an 





(Established by JONAS CHICKERING, April 15th, 1823.) 


WARHROOMS | 





Chickering Hall, Fifth Avenue, New York, and 156 Tremont &t., Boston, Mass. 


FACTORIES, BOSTON, MASS. 











Geand, Square and Upright 


PIANOS 


Received the Highest Award at the UNITED 
STATES CENTENNIAL WORLD'S EXHIBITION 
at PHILADELPHIA, 18 ind are admitted to be the 
Most Celebrated Bnetrume nts «ft the age 
GUARANTEED FOR FIVE YEARS. 


Illustrated Catalogue furnished on Application, Prices 
reasonable Perms favorable, 


WAREROOMS: 


37 East 23d Street. 


FACTORY 





| Most Powerful Melodeons, Beautiful and Convenient. 


GEORGE BOLHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


NEW ENGLAND CABINET URGANS 


Eclipse all others in Important Improvements! 
Se 8 Ses > —— 











Study their Superb Qualities and you 


will have no other. (Q"Catalogues and Testimonial Books mailed free to applicants. 


From 283 to 245 East 284 Street, New York. BW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass, 





WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS: 


260-262 W. 28th Ct.. nocr 8th Ave 
Builders of FIRST-CLASS ORGANS ONLY, 
with every valuable modern improvement and special 
inventions. Orders promptly executed at very reason- 
able rates. For specifications, prices. terms, &c., please 
address s or apply at the factory. 


JARDINE & SON, ORGAN BUILDERS, 


List OF OUR 3138 & 320 E, 39th St. 
Largest Grand Organs. 
It 1s needless for us to call 


Manuals. 
Fifth Ave. Cath., N\Y., 4 attention to the general ex- 
St. Ger orge’ sCh., ae ‘ellence of a" 5 
St. Paul’s M.E. Ch. 2 cellence of our work.as our 
Holy Innocents, 4 | vast and successful busi- 
Fifth Ave. Pres.Ch.** 3 | ness of fiftyyears manifest- 
Brooklyn Walsesnecie. él iy ren, We invite th 
Pittsburg Cathedral, 4 hl sige © avis Se 
Mobile Cathedral, ‘ fullest inspection of our 
zat Pree. Philadelphia, 3| large factory and of ALL 
St-John's M-E. Broo vse the instruments now giv- 
Christ Ch.,New Orleans, 3 ing the highest satisfaction 
Sacred Heart, Brookl: .:, 3 throughout the country. 
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BAND AND ORCHESTRA. 





[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, C changes, & &e., will be Be eccepentte.) 











. Brown’s Brigade Band gave a concert at the Gaiety 
Theatre, Boston, on last Sunday evening. 

.. The anniversary entertainment of the Vogt Conserva- 
tory of Music took place at Chickering Hall on Thursday 
evening. 

.. Probably the most religious band in this country is the 
Campello Band, of Campello, Mass., which refuses to play 
dance music, from principle. 

.-The Philadelphia Academy of Music was crowded to 
its utmost capacity on Tuesday night when Herr Joseffy, as- 
sisted by an orchestra under the direction of Mr. Carlberg, 
interpreted several piano works of-Liszt and Chopin, He 
had a number of recalls and played three encores. 

..The last of the series of six concerts which has been 
given during the winter by the New York Philharmonic Club 
took place at Chickering Hall last evening. The programme 
was excellent, and its interpretation very nearly perfect. The 
club, consisting of Arnold, Gramm, Grutzberg, Werner, 
Weiner and Manoli, was assisted by F. Hemmann, viola, and 
by George Prehn, of Berlin, who furnished the only vocal 
music of the evening. Mr. Prehn, who is said to belong to 
the famous cathedral choir of his native city, has a powerful 
baritone voice, and sang a romanza from ‘‘Tannhduser” and 
a German ballad with much success. The instrumental por- 
tion of the programme included Beethoven’s Serenade (Op. 
25 in D), for flute, violin and viola, a ‘‘ Hungarian Song” by 
Hofman, a Schubert Menuet and Mozart's ‘* Turkish March,” 
and Svendsen’s Quintet, for two violins, two violas and a 
violoncello, inC, Op. 5. The concert was not, as regards the 
attendance, as much of a success as it deserved to be. 

..-The programme for the fourth Cincinnati Biennial 
Musical Festival has just been issued. The directors of the 
Cincinnati Festival Association at first proposed to include 
Rubinstein’s ‘‘Tower of Babel,” but at the suggestion of 
Theodore Thomas it has been decided to give Beethoven's 
‘‘Missa Solennis,” D major, op. 123, instead. In his letter to 
the directors Mr. Thomas says: ‘‘ The change of the pro- 
gramme is all the more trifling when the question is between 
hearing the ‘ Tower of Babel’ now or a year or so later, and 
the opportunity of becoming familiar with the ‘ Missa Solen- 
nis’ by repeating the same two nights later; I believe there 
can be only one opinion on that point. I advise, therefore, 
in accordance with the suggestion made by the committee, 
that the coming festival be closed with a Beethoven night, the 
programme to embrace the ‘C Minor Symphony’ and the 
‘Missa Solennis.’ These two works are characteristic illus- 
trations of the genius of Beethoven, the symphony his most 
popular instrumental work, the mass the composition that he 
himself looked upon as the climax of his labors. It is, there- 
fore, altogether fit that they conclude the fourth of these 
festivals, which have had a consistent and a noble aim from 
the beginning. In conclusion, I wish to say that we have the 
honor of giving the work for the first time in this country, 

and it would not be difficult to enumerate the performances 
which the work has had since its creation. Much credit be- 
longs to the members of the chorus; they have shown a deal 
of enthusiasm and have done good and earnest work. The 
chorus is this year far superior in quality and volume of tone 
to any former festival, and the orchestra larger and more ex- 
cellent than ever gathered for a purpose of this kind.” The 
dates fixed for the festival are May 18, 19, 20 and 21. The 
following is the full programe: 
First Cate Seamer Eveninc, May 18. 


Canteen, “* A ONO ions is cccccehadscodcesnnses tnredkess26 Bach. 
(Adapted for performance by Theodore Ping ye = 
it 


Organ prelude composed for this occasion by Geo. ing 
Annie B. Norton, Annie Pulse su Italo Campanini, Myron W. *whit- 
ney. hiting, Organist. 
Po Orchestra, Organ. 
Symphony, C major (Kochel ggz).......ccccscccccccccccscccccccccs Mozart. 
JURIUAED... . « cae. wesnncenceeacdecesaceestecsaukaneusseesek Sevetexes Handel. 


(Adapted for performance by Robert Franz.) 
Annie Louise Cary, Fred. Harvey. Myron W. Whitney. 





Chorus, Orchestra, Organ. 
First MaTiIngsE—WEDNESDAY AFTERNOON, May 19. 
Overture, ** Leonore,”’ No. 3........... ia cnda dese -whbtandnene Beethoven. 
Orchestr: 
Aria, ‘Shall I in Mamre'’s fertile plains *” tleakes) Bidveiedshenes eats Handel. 
Myron yf Whitney. 

Variations, Theme by Haydn, . F Re weateeadee «ssckegedeces Brahms 
rchestra. 

Aria, ** li mie tesoro”’ (* Dow Giovanal”™). .. ......0...ccccccccces Mozart 

Fred. Harvey. 

Scherzo (** Midsummer Night’s Dream”)...................- Mendelssohn. 

Orchestra. -¢ 

Romanza, “* Selva apaca"’ (** William Tell”’)..............2.0.s005 Rossini. 

Amy Sherwin. Sie 

Symphonic Poem (‘* Phaeton”’), Op. 39..........2-e2eeeee cece Saint-Saens. 

Orchestra. : 

Rumi. © Cee gaa <0 cna ecee case cdecacatsaneveueesen Verdi. 

Italo Campanini 

© iit BE a osc lemntteetnn een BON vs 2 adhe ches Katokasimans Strauss. 
Orchestra. 

Song, “* lam a roamer”’ (** fens and  .) SOL Mendelssohn, 

Rudolphsen. i 

* Centennial Inauguration M 1A. Vatedddedes dou cstedecesdpavadnes Wagner. 

Orchestra. 


Seconp ConcertT—WebDNESDAY EvENING, May 109. 
Missa Solennis,”” D major, Op. 123........-205 s++sg+ senses Beethoven. 
Amy Sherwin, Annie B. Norton, Annie Louise Cary, Emma Cranch, 
wa Campanini, Fred. Harvey, ia *. Rudolphsen, Myron w. Whitney, 
E. Jacobsohn, Violin. 
Chorus, Orchestra, Organ. 
Symphony, No. 4, D minor, Op. 120..........20--00. ss eeeeeeee Schumann. 


Seconp MatTinggE—THURSDAY AsTasmecn, May 20. 
Overture, ‘Calm at sea and moo veweme osmagu ah = <\¢saaope Mendelssohn. 


Aria, “ Deh vient” (* Figaro”)... ..cccccccccccccevcccccccscccsces Mozart. 
mma Cranch. 








Allegretto, Scherzo, Seventh Symphony. iS cana cileatsioeeneeeeshes Beethoven. 
Selections from “* Die Walkure”’.......... sme ee Wagner. 


a. Siegmund's Love 
—_ sone Campanini. 


4. Ride of the Valkyries. 


Orchestra. 
Symphonic Poem, Tasso (** Lameute @ tri e trianfo Dt liken chedn checont Liszt. 
rc. 
Aria, * O don fatale’’ (** Don Carlos ie Se a EE See See Verdi. 
Annie Jouise Cary. 
Prelude, Menuet, Fugue (Op. 10) ..................-.-000- Hugo Reinhold. 
String Orchestra. 
ek ccncoccpenminsitbenbanteds 40340004 Schumann. 
Myron W. Whitney. 
ea I cess oc scene nisienceseccustecdes Berlioz. 
Orchestra. 


Tuirp Concert—Tuurspay Eveninc, May 20. 
Scenes from Longfellow’s * Fn ape a = 


Annie B. Norton, Fred. waves. °F Radolphsen, Myron W. Whitney. 
Fone Orchestra, O 

Overture, *‘ King Lear. 

* Die Gotterdammerun; 

Amy Sherwin, Annie Norton, Emma Coad, _ diidissines it 

Rudolphsen, Myron W. Whitn 


HIRD MATINEE—FRIDAY AFTERNOON, on 21. 





Selections “in TOME GUO 655 cick cck ce cebecpedeiccs. ocd Gluck. 
a. Overture. 
4. Scene I,.—** Diane re bie. 
T’ Rudoiphsen, 
Pcwauhs ccassvel epaaqgdeattae © RCMMMEEE C20. cu tdeeeddlesncse voce Bach. 
Recitation, ** Awake Saturnia or ¢ 
Ais," Hence, hones, away.” b(*Semele”)......cssceeeee sees Handel. 


Annie o Louies Cary. 
Wedding March and variations, 


(From Symphony © Candiche Hochzeit.”’) 


hestra 
Scene and Aria, “* La notte fugge ormai,”’ ** Si lo sento”’ (Faust)... .Spohr. 
nnie B. Norton. 


GOUNEG Cr UE Rs ois cade ceacccscins den davescdadcuvebeteuctes Mozart. 
Orchestra. 
Seen arenes ©” We Bo ci tencenascescecanses “ce sacancen Amber. 
Italo Campanini. 
Turkish March (“* Ruins of Athens”) ................. ceeeeee Beethoven 
Orchestra. 
Romanza, ** Vane, vane’’ (** Roberto ”’).......... c..ssecccces Meyerbeer. 
Amy Sherwin, 
I IN iia dvs oy ce dasa ce ncenecun Ge plications chbteiin ss 40s Rubinstein. 
(Instrumented —<S Sd M —— Berghaus.) 
Cobbler's song (‘* Meistersinger”) ... 22. 6... cece. ce cues Wagner 
yroa W. Ww hitney. 


“Savesic Rhagaady,"* Ge. Ga, BIG. Bo sd. ccc ncn ccc cccccccccsd Dvorak. 
"Ovcheira. 
Fourtu Concert—Fripay Eveninc, May 2t. 
(Beethoven night. ) 
“S mphony No. 5," C minor, Op. 67 
roy Solennis,” ‘D major, Op. 123. 
ane. Annie B. N Fomn Annie Louise Cary, Emma Cranch, 

Italo. nini, Fred. Harvey, J. *¥. Rudolphsen, Myron W. Whitney. 
S. E. fea hn, Violin. 

Chorus, Orchestra, Organ. 
“* Zadok, the Priest ’’ (Coronation Anthem)......................55 Handel. 

Chorus, Orchestra, Organ. 


Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER. ] 


XPORTATION of musical instruments from the 
port of New York for the week ended April 


6, 1880 : 














Orcans. | Pianororres.| Mus. Insts. 








To Wuere Exportep. 
No.| Value. |No.| Value. /|Cases./ Value. 




















Mohlin ccdivdes 2 $225| ee ncieh Ceedh eeed 

Hayth. . 2... ccceecceece - sees I ae Pare 

LIVGRDOO) 66:00:66,008 cone 5 500, .. “aa _ Sot, 355 

_Totals......s..-+++-| 7]_$725|_3] $150] 80181,355 
IMPORTED. 

Value. 

Musical instruments, 79 CaS€S..........00+ ceeeeeeee $12,149 


The export of musical instruments for the month 
ended January 31, 1880, were as follows: 


Organs, melodeons, KC....... cece eee cere cree $46,944 
PUMMONMRUNE Cc  irccetrvetenveciewes eveseetecuens 8,955 
Pe A re rete re se ee ee ee 1,796 

FOR 5 FSU Eas ok ares NUN che SEs cade ahs $57,695 


The exports for the corresponding month in 1879 


were: 





Organs, melodeons, XC.......0. cece eeeeeeeeeeeeees $20,694 
IRONS Go 4.0 6.5 cove devdcccdccccuteeneuresencess 24,793 
BEF GOOD oc bio de hc Foe es cic bic See SCENE Seed ee 325 

ES Eve Nareid iy 600,40 cntee.sdcdees seseecetewgen hes $45,812 


The exports for the seven months ended January 
31, 1880, were: 





Organs, melodeons, &c...........0..ccce0 evceces $297,713 
Pe BEE IOFOTO COPOPECS TE. Ce re 149, 263 
PEN GUE Vase povcc uote wtun ses 640RN esas seeekbend 7,953 
TOO. dhs < ies cas eh seekls Gis den aneemmcenl $454.929 
For the corresponding period of last year : 
Organs, melodeons, &C...........e.eeee ee eeeeeees $279,610 
PIRMONIIE 6 60.5c 6s cccceccesseucctessecqupeqeces 182,909 
NN I okt DO ai cs Sed etek cdc Wewe Ceadotaraue 8,874 
5 oS errr rer etre rec. $471,393 
Decrease this year... ....... 00. e eee ee cece eee cence 16,465 


The imports of musical instruments, consisting al- 
most altogether of small instruments, were : January, 
1880, $60,970; January, 1879, $46,149; seven months 
ended January 31, 1880, $474,295; same time last 
year, $384,179. Excess of imports over exports this 
year, $19,866. 

—Berlioz is taking the position in France which Wagner 


now holds in Germany, although one is dead and the other liv- 
ing. Itis surprising that the former's compositions could have 
been so long allowed to remain in comparative oblivion. But 
time has brought about a change, and now the Parisian pub- 
lic raves about what it formerly derided. Thus will it ever be. 








Scrofilm of “in 


“The Ne y Library Ch 





ORGAN “NOTES. 





[Correspondence from organists for this Sepestmell will be acceptable 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.) 


..The organ at the parish church, Shincliffe, Eng.. built 
by Postill & Sons, of York, has recently been repaired and 
enlarged by the same firm, new swell and peda! organs having 
been added. 

..Henry M. Dunham's organ recitals at Music Hall 
began April 6, and will continue every Tuesday during the 
month, at 4 o’clock. He will have the assistance of the best 
of vocal talent. 

..-An organ, built by Messrs, Jardine, of Manchester, 
Eng., was recently opened at St. Peter's Church, Levens- 


hulme, The great organ has 7 swells, 11 choir, and so on, 
besides composition stops, &c. The organ cost rather over 
$2,500. 


.-An invention is needed to make the pedal action of an 
organ act as noiselessly as does that of the manuals. As it is 
generally made now, when quick passages are played, a big 
racket is often produced, the sensitive ear being much 
annoyed, 

--Mrs. Emma Watson-Doty has been re-engaged as 
soprano at the Collegiate Church, corner of Twenty-ninth 
Street and Fifth avenue; Miss Jennie Dickerson, contralto; 
Emil Senger, basso, and W. E. Beames, organist. The 
tenor has not yet been appointed. 

..To see some organists play one would think that they 
belonged to the ‘“noble army of laborers."" To the general 
public it must seem quite as hard work to execute a piece as 
to blow for it. Why should not such performers be paid for 
their labor rather than knowledge ? 

..The invention of August Griiters (through Mr. Hilde- 
brandt, of Manchester) of *‘improvements in the stop mech 
anism for organs, harmoniums, and similar instruments,” has 
received provisional protection only. By the specification it 
is stated that the invention has for its object an arrangement 
for organs, harmoniums, and the like instruments, by means 
of which any stop may be played or brought into action from 
any manual or pedal independently of each other. 

.-A well-known organist remarked once that the mixture 
stops of an organ should rather be felt than heard. The 
truth of this assertion is unquestionable, but in many modern 
organs they are heard but too much, and in certain instances 
overbalance the foundation stops and reeds. The pedal 
organ seems to be the only solid part of an organ nowadays, 
the manuals with their mixtures and cornets being top-heavy 
and squealing. It might be sarcastically asserted that there 
are other kinds of mixtures which make themselves decidedly 
felt rather than heard, only they do not belong to the order of 
Pipes, but to the compound (mixture) of spirits. How sad 
is this ! 

.-Amateur organ-builders are, asa rule, singularly un- 
fortunate in drawing up specifications. True, the rules 
respecting specifications do not partake of the character of 
the laws of the Medes and Persians; on the contrary, they 
can and should be altered to meet individual tastes, provided 
only that no well-ordered principles are thereby violated, 
There are two causes which may contribute to non-success in 
this direction—namely, inaccurate knowledge of the exact 
characters of organ stops and inadequate knowledge of the 
requirements of chamber-organs. Whether from these or 
other causes, the fact remains that some very unsuitable 
specifications occur to the amateur mind. It is, perhaps, 
needless to say, in conclusion, that the same specification is 
susceptible to various results, dependent on the scaling, the 
wind-pressure, the voicing, and the material employed 








Foreign Notes. 


..A new symphony cantata, ‘‘ Diane,” by Benjamin 
Godard, was recently given at the Concert Populaire, Paris. 

. Rubinstein is looming up in Eurepe as an opera com- 
poser, his late successes having been of the most flattering 
kind. Russia is producing greater musicians every succeed- 
ing generation. 

.. The chorus of the Grand Opera, after the fifth perform- 
ance of ‘* Aida,” presented Verdi with a bronze goblet of the 
Benevenuto Cellini pattern. The composer was affected to 
tears. He has since left for Italy. 

..Ambroise Thomas’ ‘ Francesca di Rimini" is to be the 
next operatic novelty. The opera is preceded by a prologue, 
the scene of which is laid in Hell, and concludes with 
an epilogue. The libretto was read at the Opera lately. 

..Campanini has received a letter from Baron Blanc, 
Italian Minister at Washington, containing the information 
that King Humbert has conferred upon him the royal order 
of La Corona d'Italia, the highest civil decoration in the 
kingdom. He has already one order for his military services. 
% ..2.Much curiosity was felt as to how Paris society would 
receive Patti on her first appearance since the Nicolini affair 
Her reception at the Princess de Hagan's, after the perform- 
ance of ‘‘Ernani,” was marked with cordiality and enthusi-. 
asm. The Princess rose, took her by the hand and intro- 
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This jourzal, as ics Hame purports, will represent intelligently and from 
an independent standpoixt the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisan aims 
to subseive, and it will give the news and all fresh and interesting in- 
formatior that may be of value in its line. It will broadly cever the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 


RATES FOR ADVERTISING. 


PER INCH. 
ci Bere $20.00 | Nine Months................. 00 
INS 0 adeeb usscuveen 40.00 | Twelve Months....... ....... 00 
Advertisements for the current week must be handed in by 10 A. M. on 


Thursday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarp Lockwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solitited. Address 


HOWARD LOCKWOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


WILLIAM E, NICKERSON - - - - = EDITOR. 


HE rising tide of prosperity which has lately 
flowed and carried activity and rejoicing into 
every department of business has nowhere run in 
swifter current than in the establishments of the music 
publishers, who make no hesitation in saying that this 
has been a busier winter with them than they have 
known for many years. Music engravers have not for 
a long time been so overworked as they are at present, 
and publishers have in numerous instances had to wait 
many days for proofs, which for special trade purposes 
they required immediately. The encouragement af- 
forded by these facts, it need hardly be said, is the 
indication they convey of the healthy condition of other 
branches of trade, as it is self-evident that before luxu- 
ries can be in such eager demand the necessaries of 
life must have already been provided for. Churches, 
too, it is worth while adding, have partaken of the gen- 
eral benefit of revived prosperity, and have now more 
money to spend, not only for organists and choirs, 
but also for music and books, and so it is no figure of 
speech to say that every Sunday a fuller and heartier 
song of thanksgiving is sent up from every church in 
the land. 





N equally strong and gratifying indication of the 
widespread prosperity of the present time is the 
number and success of musical entertainments that 
have been given this season, and especially since 
We doubt if there has ever been a more re- 
munerative season for musicians in the history of this 


Easter. 


country. Almost every night offers one first-classc on- 
cert or other musical entertainment, and Sunday nights 
Hardly 
more than a year ago it was difficult to draw a crowded 


and sometimes other nights more than one. 


house, no matter how meritorious the programme, 
while now, if a programme have even ordinary merit 
a good house is almost a certainty. In view of these 
facts the number of concert gardens in this city will, 
no doubt, be considerably increased during the com- 
ing summer, and that preparations to .this end are 
already making is shown by the building of a large 
garden at Forty-first street and Broadway, now far ad- 
vanced towards completion. ‘Thomas’ concerts, which 
proved, to say the least, unremunerative in the sum- 
mer of 1878, would, if repeated in the coming sum- 
mer, prove, we venture to say, a great success, and 
now that Mr. ‘Thomas has returned to New York 
it is to be hoped that some enterprising manager 
will make it an object for him to give New Yorkers 
a series of enjoyable nights with the old and the new 


masters 





OUR LEASE OF PROSPERITY. 


NE effect of the strikes which have disturbed the 
pianoforte trade during the past nine months is 
seen in the decrease of our exports of musical instru- 
ments during the seven months ending January 31, 
1880, as compared with the corresponding period of 
last year. Fortunately, however, our manufacturers 
are so fully employed just now in meeting the de- 
mands of the home trade that they have no time to 
regret the loss of their foreign trade. 

How long will the present activity of the home trade 
last? ‘There are not so many predictions of a speedy 
reaction made now as there were six, or even four, 
months ago, but—speaking for the moment generally, 
and not with particular reference to piano men, yet at 
the same time to the point, for it must be conceded 
that a reaction in other branches of business would 
cause a reaction in the piano business also—there is 
no gainsaying the fact that there is a strong undercur- 
rent of doubt, not to say anxiety or distrust, in com- 
mercial circles concerning the permanence of the 
present prosperity. 

The feeling is not wholly unwarranted, but it is so 
to a very large extent. It arises, we think, partly from 
observation of the fact that periods of business activ- 
ity are followed by periods of depression, and that a 
rise of values is succeeded by a corresponding fall of 
values, hence the talk about dangerous inflation, wild 
speculation, &c., and partly from the familiarity we 
have all acquired during the last seven years with hard 
times—a familiarity that makes it hard for us to real- 
ize that any better times are possible. So far as it 
arises out of the first consideration, the feeling of 
doubt is reasonable; but even then it embraces an un- 
warranted element. And it does so in leaving out of 
account the time required for the oscillation of 
trade from one extreme to the other. To look 
now for a speedy reaction is to take it for granted that 
the oscillation can be performed in a very short time, 
whereas the fact is that it requires a comparatively 
long time. A glance at the past shows this. The 
period of prosperity that preceded the last panic began 
in 1863, and asserted itself markedly toward the close 
of that year. The tide continued to rise until about 
1870, a period of seven years, remained stationary for 
awhile, and finally turned with a rush in 1878. Then 
look at the backward movement; beginning fairly in 
1873, it continued until the early part of 1879. All 
such movements of trade occupy considerable time in 
traveling from one extreme to the other, and there is 
no reason why the present upward movement should 
prove an exception to the rule. At least five or six 
years of prosperity are ahead of us, and possibly seven 
or ten. 











J. P. Hale’s Men Return to Work. 


a P. Hale’s men returned to work on last Wednes- 
» day morning. On the preceding Saturday Mr. 
Hale addressed to the men the notice which is given 
below. The men in their answer signified that they 
would require an advance of 10 per cent., and this Mr. 
Hale agreed to give. On Tuesday morning about nine 
o'clock the men, headed by a committee of spokes- 
men, appeared at the factory, and after the committee 
had delivered itself of a set speech, Mr. Stone, Mr. 
Hale's foreman, replied that he had nothing to say 
except that he was at the factory to put the men to 
work whenever they were ready. He could not, how- 
ever, put them to work at that hour, but would do so 
either at one o'clock in the afternoon or on the following 
morning. ‘The men went away then and returned on 
Wednesday morning, when they were put to work. The 
ten per cent. advance just granted by Mr. Hale makes 
224 per cent. advance he has made since February 1 
last. Here is the notice above referred to: 

Notice to All Workmen Connected with J. P. Hale's Piano 

Factory - 

Having, from a sense of honor fulfilled to the letter the 
terms of an agreement recently entered into with the ‘‘ Piano- 
forte Manufacturers’ Association”—which agreement I regret 
to say the other manufacturers have disregarded; the agree- 
ment being that we would not employ our workmen at any 
advance of wages until Steinway & Sons’ men, who at the 
time ‘‘were on a strike” should return to their work; and 
whereas Steinway & Sons have informed me that their men 
had all resumed work, and I having this day withdrawn my 





connection with the association above named, I would state 
that on Monday morning next (5th inst.), at eight o'clock, | 
shall be at my factory prepared to negotiate with my men for 
their services. The contemplated negotiations will not, 
however, include any supply of beer or strong drink. 

In this connection, I would suggest that some arrangement 
be made mutually, to the effect that in the event of any future 
disagreement arising three months’ notice be given by each 
party to the other, to the end that the current of trade be not 
disturbed, and no disadvantage result to the manufacturers, 
workmen and dealers, as has been the case during the past 
twelve months. 

Dealers in pianofortes are especially affected by these in- 
terruptions in the manufacture; many who employ traveling 
agents at a great expense rely on prompt receipt of their 
goods, purchased, in some instances, months in advance at a 
fixed price. The result of this disappointment to the dealers 
creates an antagonistic feeling, which both manufacturers and 
workmen should aim to avert. 

Pending a settlement of the present disagreement, and in 
order to insure future harmony with all my workmen, my 
factory will be closed to all workmen. J. P. HALE. 

New York, April 3, 1880. 








The Last of Rochester's Recitals. 
[CORRESPONDENCE OF THE COURIER.] 
RocuHEsTER, N. Y., March 30, 1880. 

HE fifth and last piano recital by H. C. Cook, of 
this city, was given last evening at H. S. Mackie 

& Co.’s concert rooms, and was attended by a very 
large audience, composed mostly of musicians, with a 
few amateurs, who testified their appreciation of the 
splendid programme by frequent and hearty applause. 
Fully one hundred persons were unable to gain admit- 
tance, as the room was packed to its utmost capacity 
before 8 o’clock, and then the doors were judiciously 
closed. The programme was magnificently rendered 
and gave great ‘satisfaction. The War March, from 
“Athalia,” rendered by Mr. Cook and his talented 
pupil, Miss Allen, was well 1eceived; and Mr. Cook’s 
interpretation of Chopin ‘ Ballade” was simply mag- 
nificent. Mrs. C A. Kenyon, the soprano, sang her 
solos in good style. She is a great favorite here. Mr. 
Cook is to be congratulated on his genuine success in 
the series of recitals just finished, and our music- 
loving community hope to hear more from him very 
soon. He speaks in unlimited terms of the magnificent 
Hazleton square piano used at these recitals, and 
warmly commends the courtesy and interest of Mackie 
& Co. in supplying the facilities and managing to a 
complete success his artistic efforts to illustrate the 
various old masters and school the general taste in 
Rochester for classical and modern music. ‘The fol- 


lowing is the 
PROGRAMME—Panrrt I, 


a. Paes es Ger... sn aca censccneet Scarlatti, 1683-1760 
9; ROnG0; A AMAGS: 556040 iscckies W. A. Mozart, 1756-1791 


H. C. Cook. 
3. Polkslied (Songs Without Words). Mendelssohn, 1809-1847 
H. C. Cook. 
4. Au Printeimps (TO See). 65.5055 555s ce ccc ces Gounod 
Mrs. C. A. Kenyon. 
5. War March from ‘‘Athalia”......Mendelssohn, 1809-1847 
Miss Anna Allen and H, C. Cook. 





Part II. 
1. Etude Op. 25, No. 7, C sharp minor.T. Chopin, 1800-1849 
2. Valse Brilliant Op.34, No.2 A minor. - - 
3. Ballade, Or. 23, G minor............ = . 
H. C. Cook. 
4. Loving THentt, Trust Oi... cccscocccss ss L. M. Gottschalk 
Mrs. Kenyon. 
B.. Manche Waits: oiieas vas oks sores ose L. M. Gottschalk 


Miss Anna Allen. 


6. Warum, ( . 
Grillen, Fantasie Stucke Op. {seman 


Etude von Lied. ( 
H. C. Cook. L. E. M. 


The Wool Market. 
ITCHING BROS.’ Wool Circular, of April 1, 


says: There has been a good demand for wool through- 
out the past month, and prices have improved on nearly all 
kinds. Stocks of domestic wool are light, and it is difficult 
to find suitable kinds of foreign wool as substitutes. The 
early arrivals of our new clip will therefore find a quick sale 
at good prices. The present condition of the market here 
and in Europe develops the fact that the consumption of 
ool throughout the world is fully up to or ahead of produc- 
tion, and that there must be a period of high prices. Fine 
foreign wools are now finding favor with our manufacturers, 
sales are made freely of all kinds, and prices have further 
advanced. At the London auctions of Colonial wools, which 
closed on the rath ult., there was an advance of from 20 to 25 
per cent. over November rates for clothing wool, and on 


cross-breds even more. About 2,700 bales were taken for the 
States.” 
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NEW MUSIC. 


(Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician. ] 














Wm. A. Pond & Co., New York City. 


1. The Legend of St. Cecilia.................. (cantata)....J. Benedict. 

2. O, Saving Victim....... ......... lp See reas: (motette)....S. B. Whiteley. 
9s I IIIS 505 5.05 enn sceds0nnauecscsegsasiencs H. Bialla. 

qe My Lew LUGO TED. «0.0 onc: ccccccccc-ccccces (song)....A. Mignon. 

5. A Hymn of Love.............. ccccceeceeecs (piano)....W. Smallwood 
6. Wedding Pleasures, galop brilliante......... am ..Joseph Raff. 

7. Best Beloved One...............ccecccecsecees (song)....H. W. Nicholl. 


No. 1.—It is a pleasure to meet with a work, if not strik- 
ingly original, that betrays the hand of a cultivated artist and 
gifted musician. Although a comparatively old work it is 
new to this country, we believe no performance of it having 
yet been given here. The music is within the reach of most 
choral organizations scattered throughout the country, and 
when well performed will. not fail to delight both listeners 
and interpreters. It is impossible to give here an exhaustive 
review of the composition, and therefore it need only be said 
that conductors of singing societies should avail themselves 
of the edition before us (a quite legible and correct one), 
bringing it to the notice of the organizations of which they 
are the heads. A performance will surely follow. 

No. 2.—An effective motette, albeit not very original in 
subject matter. Played by the instruments named (two cor- 
nets, trombone and bass juba), and sung bya rather large 
choral body, a good effect would undoubtedly result. The 
piece is easy of execution. Several misprints occur. 

No. 3—Can be used by most Episcopal choirs, and is, 
moreover, worthy to occupy a place in the collection of every 
church library. Some passages might have been more effect- 
ively harmonized, but, upon the whole, the piece is quite 
well written. The accompaniment is worthy of praise. Mis- 
prints are not lacking. 

No. 4.—A weak song, with many bad progressions crop- 
ping out here and there. It seems to be the production of 
an amateur or student. Such asong cannot become very 
well known among people even of only ordinary musical 
taste. 

No. 5.—A rather weak arrangement of one of Beethoven's 
most uninspired and uninteresting themes. 

No. 6.—A pretty and lively galop, with enough dash in it 
to make it a favorite with hearers when well played. None 
of the passages are very new, but such a fault can hardly be 
urged against such pieces, as popularity is attained with- 
out it. 

No. 7.—A pretty and taking song, likely to be appreciated 4 
by singers and music lovers possessing average taste. It is 
only of moderate difficulty, and can be made effective by 
artists. 


O. Ditson & Co., Boston, New York and Philadelphia. 





8. Seeteth RMOe: FORM. <<. 5 5 oss. c scccceccisces (song)....Arr. by H. Miller. 
Me ER RL cia ce vas cad aNacanuaresend (comic song) .. J. Dodsworth, 
3. O, Heart in My Breast......... .. ....... (song)... R. Franz. 

4. Lovely Eyes of Spring Night Fair......... a a sige ae 

5. How Dear Thou Art to Me.............06. “ ....Franz Abt. 

6. The Midshipmite....................+-- eT 

Fi Me aa 06.8 isis tcc eneeaca esas céene “ ....E. Grief. 
SHR IIR ov soee ssc. cncererereges S sccg ke By OO. 

Ge Spee WGI. Fae n ccccce ce ccc cseod (piano solo)....W. F. Sudds. 
10. El Turia, Valse Espagnole .......... bis ....D, Granado. 

11. Berceuse (La) Waltzes................ * ....E. Waldtenfel. 
a fe” errr rer errr * .. W. Smallwood, 


No. 1.—Looked at from any standpoint, such a song is of 
but little value. The melody is acommon without being a 
taking one, and, notwithstanding that the title page informs 
us that it is sung in the ‘‘ Tourists in a Pullman Car,” the 
piece can hardly hope to become very popular. 

No. 2.—The value of such compositions as ‘‘ Fizz” is in 
the apt wedding of music to words. ‘‘ Fizz’ cannot be said 
to be a model in this respect, and therefore is not to be 
counted a success. Comic singers generally will choose 
brighter things, notwithstanding that on the title we are in- 
formed John Wilson, vocalist, sings it. 

No. 3.—A truly beautiful and musicianly composition, as 
poetically conceived as effectively written down. Of course, 
only first-rate artists can do the music justice, and to such 
we cordially recommend it. The accompaniment must also 
be played by a true musician and able executant. Key, five 
sharps, compass, F sharp to E sharp, an octave all but half a 
tone. 

No. 4—Will probably be better understood than No. 3, and 
more generally used, for it is melodious and graceful, besides 
being charmingly written. Franz has evidently a great talent 
for song writing, and is as accurate a word painter as any 
composer living. Key, E flat; time, three-eight—con moto; 
compass, E flat to G, atenth. Misprint in melody on page 5. 

No. 5.—A very popular baritone song, well known to good 
singers and musicians. The melody is very pleasing and 





cannot fail to interest listeners. Much will depend upon the 
style in which it is sung. A good voice and legato method 
is required to do it justice. Key, A major; compass, B to E, | 
an octave and a fourth. 

No. 6.—Rather an animated but ordinary song, lacking in| 
originality, and not half as effective as ** Nancy Lee.” It | 
will, doubtless, find admirers, as the title and words will | 
have a charm for some. 
itone voice is needed, coupled with a vigorous style. 
pass, C to E, a tenth. 


To make it tell well a powerful bar- | 
Com- 


| coupler. 


No. 7—Will only be appreciated and liked by afew. The 
words are treated intelligently, and the music needs an artist 
to interpret it rightly. It will be sung oftener in private (for 
pleasure) than in public, and mainly by those who have a 
highly cultivated musical taste. Let such get it. Compass, 
C to C, an octave. It is for baritone or alto voices. 

No. 8.—‘‘The Silver Bridge” appeals to a much larger 
class than ‘‘ The Old Story,” because it is more ballad-like 
and, consequently, the melody more common and “‘ catchy.” 
For ordinary concerts this song will make a good selection 
for baritone and contralto voices. The accompaniment is 
effective and well written. Compass, B flat below to E fiat, 
an octave and a fourth. 

No. 9.—A pretty waltz, likely to please young players and 
those who admire lively music. Both subjects are well 
chosen, and if not very new in design or rhythm, are well 
contrasted, at least. For what it pretends to be it can be 
recommended. 

No. 1o—Scarcely makes the return for the trouble which 
seems to have been bestowed upon it. It aims at grandeur 
and does not reach it, although one or two of the themes are 
pleasing enough. Much better and simpler waltzes have 
come under our notice. 

No. 11—May be said to be one of the better and simpler 
waltzes spoken of above, as the motives are graceful and 
melodious and some of the passages even original, in a cer- 
tain sense. To all those who like dance rhythms we recom- 
mend this set of waltzes. They are not difficult to play, but 
require an expressive touch and correct phrasing if they are 
to be made the most of. 

XN. 12.—A good edition by this firm of the same piece no- 
ticed in this issue among those sent us by W. A. Pond &Co., 
No. 5. 





R. A. Saalfield, New York City. 
pee Dee 6. Bei isc cio sccccc coveces etdsccall (song)....H. W. Nicholl. 
A graceful and well written song, requiring only average 
talent to render it respectably. It will, doubtless, please most 
music lovers, the melody being quite easy and tuneful. It is 
much more popular.in style than are generally this com- 
poser’s works. Compass, D to G, an eleventh. 








Pipe-Organ Trade. 

ERY many organs are half ruined for want of 
space to place them in; unless it be conceded 
that a crowded instrument is to be desired and pro- 
portionately valued according to its condensation. For 
all effective work, however, ample room is a sine gua 
non. Without it, derangements are likely to ensue, 
and complicated mechanism become a source of 
annoyance instead of real pleasure. In an organ, 
moreover, the volume of tone is seriously impaired by 
the pipes being too much cramped, and when to ‘this 
is added a case of large proportions, surrounding mer- 
cilessly all the pipes so as to half deaden them, it is 
not to be wondered at that even a fair-sized instru- 
ment has only a ghost of ashow. Before an organ is 
ordered from the builder ample room should be pre- 
pared to place it in. ‘To believe this to be of no im- 
portance is to exhibit something more than ignorance, 
and to place oneself in a position to be eventually 
forced to see that a grave mistake has been made— 
one generally unalterable. Every organ-builder pre- 
fers to give his instrument the most room possible, 
although, of course, there are certain churches which 
do not admit of the space necessary for the comforta- 

ble distribution of the pipes and mechanism. 

—lIn lately ordering a parlor organ from Jardine & 
Son, J. R. Myers has taken care to provide sufficient 
space for his comparatively large instrument. The 
original specification has been a trifle improved and 
enlarged, and for a chamber instrument will prove to 
be an exceptionally fine one. Compass of each of the 
three manuals, five octaves. On the great manual are 
the following registers: Open diapason, 8 ft.; doppel 
flote, 8 ft.; German gamba, 8 ft.; harmonic flute, 4 ft.; 
flageolet, 2 ft.; and tuba, 8 ft. The solo manual will 
have the following stops: Dolce, 8 ft.; lieblich gedacht, 
8 ft.; salicional, 8 ft.; Vienna flute, 4 ft.; piccolo, 2 ft.; 
saxophone, 8 ft.; and chime of bells, 30 notes. In the 
swell manual will be included a bourdon treble and 
bass, 16 ft.; quintadena, 8 ft.; vox celestis, 8 ft.; 
violin, 4 ft.; octave flute, 2 ft.; cornet, 2 ranks; horn 
diapason, 8 ft.; oboe and bassoon, 8 ft.; vox humana, 
8 ft., placed at opposite ends of room, by the use of 
tubular action, up in a place built in the ceiling. To 
these registers must be added the tremulant. The 
swell-box has double and vertical shades. A balance 
swell-pedal is also provided. On the pedal organ are 


| the following registers: Grand bourdon, stopped, 32 


ft.; contra bass, 16 ft.; violoncello, 8 ft.; and octave 
Couplers operated by knobs: Swell to great, 


STUDY PURPOSES ONLY. . 
eg Microfflm of a Gopy’ in 


The Newbenry Library \ Chicago ‘10 - Illimoss 





swell to great octaves, solo to swell, great to pedal, 
swell to pedal, and solo to pedal. Two combination 
pedals to great manual stops. This scheme has been 
increased by several new mechanical contrivances for 
facilitating the player in making hiseffects. Also, the 
organ is to be blown by a gas engine, as water is not 
available. The engine selected is a rotary one with 
an independent bellows in the engine-room, the 
main bellows in the organ feeding itself automatically 
from the engine bellows, thus the supply of wind is 
absolutely steady and sure. 

—Johnson & Son, Westfield, Mass., have just ship- 
ped an organ to the First M. E. Church, Scranton, 
Pa. The scheme is here given: On the great manual 
are a bourdon, 16 ft. (divided); open diapason, 8 ft.; 
dulciana, 8 ft.; melodia, 8 ft.; octave, 4 ft.; twelfth, 
fifteenth and trumpet. 
violin diapason, 8 ft.; dolcissimo, 8 ft.; stopped dia- 
pason, 8 ft.; fugara, 4 ft.; flute harmonique, 4 ft.; 
oboe and bassoon, 8 ft. On the pedal organ is only a 
double open diapason, 16 ft. The manuals have a 
compass of 58 notes--C C to A. 
are a swell to great coupler, sweil to pedal do., great 
to pedal do., bellows signal, pedal check, and tremolo 
on the swell. The three pedal movements are forte, 
great manual, piano, great manual (double acting), 
and balanced swell pedal. Although this instrument 
is by no means a large one, yet is very satisfactory so 
far as it goes, and is really very complete. It shows 
what the builders are able to do when put to it. For 
certain churches the size is ample, both with regard to 
The order for this organ 


The swell manual contains a 


rhe accessory stops 


volume of tone and variety. 
and com- 
In just two 


was received by telegram on March 15, 
menced on Tuesday morning, the 16th. 

weeks’ time, therefore, the instrument was completed 
and packed ready for shipment. It is to be ready for 
use April 14. Pretty lively work this! This 
writes thus: ‘‘ We would like to say a ‘little in regard 
to the payment for church organs, as we noticed an 
article in a recent number of THe Courier which 
we thought conveyed the impression that payments 
were, as a rule, slow and uncertain. We find the 
opposite to be the rule with us, or rather with the 
All our instru- 


firm 


societies that we do business with. 
ments are built under contract, the part stipulated by 
us On it always being carried out to the letter. Our 
settlements have invariably been prompt, and strictly 
We don't 
remember a single case in the past five years where 
we have had to wait more than a week before effect- 
ing a settlement, and it is usually effected inside of 
We have hastily looked over our books, 


according to the terms of the agreement. 


two days. 
and find that for the last twenty-four organs we have 
built, aggregating about $50,000, we have receivéd 
prompt cash for all but $1,600 of that amount, which 
is represented by good Al paper, strongly indorsed. 
Years ago slow notes were the rule, but we find now 
that our customers rarely order the organ until they 
have the cash in hand to pay for it.” 
THe Courter pleasure to publish this statement, 
as it will serve to show that whatever may be 
said against the condition of the times and slow 
payments, still a better state of things is experienced 
by many firms than is generally supposed to exist. Of 
course, at the present, prompt payments are to be ex- 


It gives 


pected, considering that a revival in business has been 
strongly felt, and money, therefore, much easier to be 
had, and consequently is paid over without much 
trouble and delay, as formerly was experienced. 








...-At a concert recently given in London by Miss Eliza- 
beth Philp, Mrs. Walker and Miss Gertrude Kellogg, both 
Americans sang with success. Miss Philp sang some of her 
own popular ballads, and was the soprano in the concerted 
pieces. Mr. Bonney, a new tenor from America, made 
an impression, singing with great taste the aria from ‘‘ Faust,"’ 
‘*Salve Dimora,” and the exquisite duet ‘‘Dammi Ancor” 


with Mrs. Walker. 








X...It is said that, as a child, Robert Schumann, the Ger- 
man composer and musician, ‘‘possessed rare taste and talent 
for portraying feeiings and characteristic traits in melody; 
that he could sketch the different dispositions of his friends, 
by certain figures and passages on the piano, so exactly and 
comically, that every one laughed heartily at the similitude of 
the portrait.” He was not more than eleven or twelve years 
old when he set to music the ‘‘One Hundred and Fiftieth 


Psalm.” 
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Washington, N. J. C O R N I SH & C O Washington, N. J. 


Every Portion of these Organs are YW/arranted. 
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WHAT ACTUAL BUYERS SAY: 


The Cut represents our 





‘i ? Rev. H. G. Gauss, Dr. of Music, Lykens, 
| GOTHIC STYLE \e Pa., writes: “The Organ received and gives 
tetas npers armament entire satisfaction, and, if first impressions do 





not prove deceptive, I consider it a marvel, 
both of beauty, intrinsic musical worth, and 
superb finish. I shall dedicate it with a con- 
cert. I thank you for the promptitude, dis- 
patch and scrupulous care exercised in ship- 


ping.” 


— ARTISTIC CARVING, — 


Suitable for either the Church, Hall, or Par- 
lor, beautiful shades of wood, polished 
in an ornamental manner. | 


A more Handsome and in every respect Superior 
Instrument cannot be produced. 


rt 


Dimensions—Height, 5 ft. 9 in.; Length, | 
3 ft. ll in.; Depth, 2 ft. Contains 3 sets of 
reeds, 5 octaves and 13 stops, viz.: Principal 


Says Dr. Mindnich, Professor of Music, St. 
Vincent's College, Pa.: “ Lately I have had 
occasion to play an Organ manufactured by 





1, Diapason 2, Sub-bass 3, Piano 4, Hautboy 
5, Vox Celeste 6, Dulcet 7, Forte 8, Dulciana 
9, Echo 10, Vox Humana 11, Melodia 12, 
Flute 13. 

a 


WHAT ACTUAL BUYERS SAY 


Messrs. Cornish & Co., Washington, N.- J., 
and I do not hesitate to pronounce it superior 
in tone and construction to any instrument of 
the kind made in America. I was possessed 
by a certain antipathy against this class of 
musical instruments, as, until now, I found 


+ a Seeger ie nm Pete rk seem 


~~ 


7. 


none that could be, because of their generally 
harsh shrill, and, even for parlor use, offensively 
loud sound, really unpleasing to a musically 
cultivated ear. The Cornish Organ has best 
| succeeded in removing my antipathy by its 
| " fie pleasing, beautiful tone. The musical public, 
1 4 pS Qiao’ I am sure, will lively appreciate the advan- 

\ = , tages this instrument possesses in preference 


Prof. John M. Loretz, of Brooklyn, N. Y., 
Conductor of the Brooklyn Musical Union 
and Organist of St. Peter's Church, writes : 
“There is nothing that could afford me more 
pleasure than to be able to add my name to 


the many who have already praised your 


= 1 


Organs. ‘The one I have purchased of you 

has given such perfect satisfaction that it has | \. 2 to any other make, as it truly deserves to be 
been the means of introducing your Organs | “a ( Ks made the favorite of a parlor, churches and 
in Brooklyn, and giving them the precedence schools. Francis A. MINDNICH 

to all others. I hope the public will very Professor of Music.” 








soon appreciate your artistic efforts. I heartily 
recommend your instruments to all desiring 








SEND FOR CATALOGUE. 


first-class work at low prices.” | 














WM. SCHAEFFER, 


—MANUFACTURER OF— 


STRAUCH BROTHERS, 


MANUFACTURERS OF 


fjrand, Square and ffpright Pianoforts hotions, Sqn aves Uoriont ; Pianokortes 


116 GANSEVOORT STREET, | 524 & 526 West 43d Street, New York. 


WEA” “SOF E—. (2 These Pianos were AWARDED A PRIZE at the PARIS INTERNATIONAL EXPOSITION, 1878 


Cor. West Street, 








MANUFACTURERS OF | ’ 
| We specially call the attention of deal- 
| 


FINE GRADE PIANOS, J | is wii 
Pacvowy ast Wamnnecue: AMES & HOLMSTROM | TRANSPOSING 
, KEY BOARD. 


Nos. 233 & 2385 E. 21st Street, 
| Patented March 20, 1877. 


NEW YORK. 








PARLOR ORGANS, | 


Geo, Woods & Co.s Upright Pianos, 


HIGH GRADE INSTRUMENTS ONLY. 


Cambridgeport, Mass. turi “ 
BOSTON, MASS CHICAGO, ILL For Manufacturing Accordeons, 


s4 East Tenth Street, New York. Facrory AND 154 AND 156 West NINETEENTH Sr., 
N 3 


GEO. W. HERBERT'S PIANO WAREROOMS. Warrrooms, } NEW YORK. 
LSTA RLISIIDEDbD 1824. 


nh y 
. (HO. H. RYDER 
uenry ersen. | {Hf ALBRECHT | 

Se ae PIANOS & ORGANS,the BEST MADE.Cel- 
Att oh CI ebrated for Fine Tone, Superior Workman: 
yure (| Lys sans, Are the cheapest first-class PIANOS in ship and Great Durability. Warranted SIX 
the Market. Call and get prices, or send for hurch ¢ horal rgans, | iakere for Can or Snataiimacnte a 
@37 Bast Forty-First $$ (Ilustrated Catalogue and Price List. | WANTED, Sead for Dlsstrated Catalegues. 

et: ohhh od Aven. NEW YOR | 

} 


. - ORGANS $30 upward: PIANOS 8125 upwards 
iene Ton cowineaee Scents | ALBRECHT & CO. | Factory, 2068 Washiagon Sires, | 


= — ee as new. 
in America—and nearly all the Grand Organs in the 
BOSTON, MASS. 


somone THB ITHACA ORGANS! uopace WATERS & CO, 


IONAL 
THE NATIO Delight Everybody, 


Sp osical fostrament ffanntacturing fo. And are deservedly popular. Music Dealers through- 


out the world will tind them a profitable investment. 
2 Send for Illustrated Catalogue. Manufactured 


bythe ITHACA ORGAN COMPANY, 


Ithaca, New York, 




















Manfctrs. & ay s20. way, 

: oor. 18th St., New York. P. 0. Box, 3530. 
country; keep constantly on hand Church and Parlor WAREROOMS 
Pipe Organs of all sizes, and wirh EVERY Mopern In- | . » “as 


N.B.All genuine WATERS Instruments now 
OTERERS nenee | No. 610 Arch Street, Philadelphia, Pa. 





bear the full name—Heorace Waters & Co. 
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‘HOME NOTES. 


....The next Boylston Club concert will take place on 
May I9. 

...-Carlyle Petergilea is performing the entire Beethoven 
sonatas in regular order at his Friday afternoon recitals, at 
281 Columbus avenue. 








....At the Boston Theatre ‘‘Princess Toto” has been per- 
formed with much success. The scenery and settings are 
said to be very beautiful. 

....-Miss Barnes, who made her dedut at the last Harvard 
concert, is the daughter of Loring B. Barnes, former presi- 
dent of the Handel and Haydn Society. 

....-Adamowski, the Polish violinist, who has been travel- 
ing with the Thursby Troupe, will soon return to Boston. 
The company has had a very successful season. 

Hotel 

She 


....Julia Rivé-King gave two grand recitals at 
Brunswick, on the afternoon and evening of April 5. 
was assisted by Miss Lucy H. Cobb, mezzo-soprano. 

....The annual benefit concert oi A. P. Peck will occur at 
Music Hall, Boston, April 14,when Emma Winant, Ole Bull, 
Joseffy and Tneodore Thomas and q grand orchestra will par- 
ticipate. 

....The directors of the Cincinnati College of Music have 
refused to accept the resignations of Professors Foley and 
Schneider, of the college faculty, which were tendered just 
after that of Theo. Thomas. 

...."I do love a fool!” said Ophicleide, with a scornful 
glance at his neighbor. ‘‘You conceited egotist,” replied 
Foghorn, with scathing calmness, and the fight was over be- 
fore the police could get there. 

....Esther Butler, a young lady with an unusually fine 
voice, who has made for herself a good reputation in the 
musical circles of Chicago, has decided to make New York 
her home, with a view to going upon the operatic stage. 

.... Marguerite Selvi, the well-known female tenor, has 
been engaged to sing ata number of Ole Bull concerts. 
Wherever she has appeared her success has been very great, 
as she combines a good style with a clear and powerful voice. 

...-Maurice Grau’s French Opera Company met with un- 
precedented success in Montreal last week, and gave one 
more performance at the Fifth Avenue Theatre this week. 
The ‘‘Pré aux Clercs” was sung, with Capoul in the chief 
part. 

..+.J. B, Lang gave a concert at Mechanics’ Hall, Boston, 
April 1. The programme was of an exceedingly interesting 
character, and the concert-giver was assisted by the best in- 
strumental talent in the city. ‘The second concert is to take 
place April 22. 

....The Handel and Haydn Easter Oratorio, on Sunday 
evening, March 28, was as usual largely attended. The well- 
known merits of the work performed, ‘‘Israel in Egypt,” and 
the excellence of the chorus and soloists deserved a crowded 
house, and had it. 

....Miss Thursby, Brignoli, Mrs. Belle Cole, Miss Rode- 
rick, Mlle. Violante, A. H. Pease, Iloward Reynolds, M. M. 
Weed, Henry L. Farmer and Signor La Villa, conductor, are 
among the assisting artists in the Saalfield ballad-concert to 
take place at Steinway Hall this evening. 

...Mrs. St. Jaques gave a concert at Union Hall, Boston, 
Tuesday evening, March 30, when she was assisted by Mme. 
Cappiani, Miss Dawsby, Miss Mattie Hayes, George W. 
Shepherd, J. Farley and Mrs. Strong. The concert was fol- 
lowed by a comic opera by the pupils of the Orphans’ 
Home. 

....-Emma Abbott, having becs told of some criticism 
upon the warmth of her acting in love scenes, responded: ‘“‘I 
detest the conventional, stagey, stupid love-making scenes 
so often depicted by women who never were in love and 
know nothing of the passion. I have been in love and know 
what I am acting.” 

..A boy, ten years of age, who has an eager love of 
music, was permitted to attend the Grand Opera not long 
ago. When his mother asked him what he thought of the per- 
formance, he said: ‘It was the foolishest thing I ever saw, 
but it was about the best music I ever heard.” Thus spoke 
an honest critic, and not a bad one. Cam 

~...Franz Suppe’s ‘‘Boccaccio” was produced for the first 
time in America on Monday night, April 5, by Mahn’s Comic 
Opera Company, at the Chestnut Street Theatre, Philadel- 
phia. Jeannie Winston made a decided hit in the title ro/e, 
and Mr. Hogan as Scalza, a barber, was capital. ‘*Boccaccio” 
is a success 

_...A testimonial and benefit concert to Franz Rummel 
was given at Steinway Hall on Thursday evening last. James 
Caulfield, Del Puente, Franz Rummel, F. Von Inten, F. 
Dulcken, Adolphe Fischer, Livain, Boehm, Friedrich, Pieper, 
Christ. Fritsch, Marie Louise Swift and Misses Copleston 
and Antonie Henne took part in it. 

_...The ‘‘Damnation de Faust” has been performed seven 
or eight times under the direction of Dr. Damrosch, and yet 
the audiences have been very large at every repetition of it. 
The solo singers selected (with the exception of Mr. Rem- 
mertz) have been generally inadequate to perform their parts 
with any real success, and thus the chorus and orchestra have 





borne off the honors at every rendering of one of Berlioz’s 


masterpieces. 

..--On Thursday afternoon the second of the Easter series 
of concerts took place at the Madison-square Theatre. Miss 
Emma Thursby made her first appearance since her Western 


tour; Miss Julia Christin, contralto, her first appearance in | 


New York, and Christian Fritsch, A. Torriani, Jr., Signor 
Lencioni, the Mollenhauer quintet, and A. H. Pease, pianist, 
assisted in rendering the programme. 

....The general public disquietude in San Francisco has 
ruined theatrical business in that city. Even the engagement 
of Mr. Sothern proved a comparative failure and was saort- 
ened by one week. Only two theatres there are now open, 
but the California will tempt fortune in afew days with the 
‘Pirates of Penzance,” with the design possibly of awaken- 
ing the population to a sense of duty. 

....A musical and literary entertainment, in aid of the 
Holy Trinity rebuilding fund, took place at Association 
Hall, corner of Fourth avenue and One Hundred and 
Twenty-ninth street, on last Wednesday, the following ar- 
tists giving their assistance: Mrs. Geo. Vandenhoff, reader; 
Emma Watson-Doty, soprano; W. F. Mills, pianist; Howard 
Reynolds, cornet; Signor Brignoli and others. 

A NEW weekly, somewhat modestly called Zhe Paper, has 
recently made its appearance. It aims to cultivate a field 
hitherto comparatively neglected by journalistic enterprise, 
viz., charitable and benevolent societies and public insti- 
tutions. It is well edited and makes a neat appearance 
typographically. The editor is John Collier, a well-known 
newspaper man, and the proprietors are Turner & Collier, 
170 and 172 Chambers street. 

....The eighth Harvard concert was given in Music Hall, 


Boston, on Thursday afternoon, March 25, and it concluded | 


a series of concerts which in at least one important feature 
has marked a decided improvement on those of former years. 
We refer to the programmes, which have been selected with 
apparent recognition of the fact that the present is a pro- 
gressive age, and that there as are many great composers liv- 
ing now as there were fifty years ago. Bronsart’s piano con- 
certo was well played by J. B. Lang. 

. Not only the orchestral score, but a piano arrangement 
for four hands, of J]. K. Paine’s new symphony, is about to 
be published in Germany, probably by the firm of Litolf & 
Co, It is to be regretted that the Boston Handel and Haydn 
society were unable to act favorably upon the general desire 
that the symphony be performed ata miscellaneous concert, 
to be given in connection with the May festival. 
Paine was requested by the directors of the festival to permit 
a performance of his ‘‘Tempest” overture to be performed at 
this concert, but he was unable to grant the request, as the 
score of the overture is now in Germany. 


.-A correspondent writing recently to the Boston Home 
Journal, states ‘‘ that Joseffy’s fine effects in piano playing 
are produced by the juggler’s art.” In answer, a person 
signing himself ‘‘X. Nero,” says truthfully, among other 
things, that ‘‘the fact of it is, there are those who never can 
pass a clear, sparkling pool of water without throwing ina 
lump of mud.” Of course, Joseffy can afford to be spoken 
slightingly of, because his talent is so great and so well un- 
derstood by the higher class of musicians, that what ‘‘small 
fry” have the opportunity and care to write against him is 
read and passed over with a hearty laugh of contempt at the 
writer. 

....There was an interesting and most uncommon occur- 
rence in the Madison Square Theatre on Thursday afternoon, 
April 1, at the conclusion of the concert given there during 
the afternoon. Campanini, Galassi, Belocca and Ambré had 
sung the quartet from ‘‘Rigoletto,”” and had repeated it not 
once only, but twice, in deference to the loudly expressed 
wishes of the audience. As they reached the final bars the 
stage began to descend, singers and all, and as the last notes 
rang through the theatre the heads of the singers disappeared 
beneath the footlights. The extraordinary merits of a double 
stage were never displayed so strikingly before, and every- 
body thought how lovely it would be if some other perform- 
ances could be doused with equal promptitude and cer- 
tainty. The audience cheered and shouted, and the !ast sign 
of the mellifluous four was the handkerchief of Campanini 
waving a farewell. The whole affair was delightfully informal 
and the enthusiasm was very great. 

....A committee has been appointed to advise the stock- 
holders of the Academy of Music of the desire to pass a by- 


Professor | 


NOTES AND ACTIONS. — 


....Mr. Nuse, of Titusville, Pa., agent for the Weber 
piano, was in town yesterday. 

...-Mr. Gorham, of Worcester, Mass., agent for Kranich & 
| Bach, was in the city this week. 

..-..T. D. Bolls, of Geneva, N.Y., agent for the Kranich & 
Bach pianos, was in the city this week. 

....John McTammany, organ-maker at Cambridgeport, 
Mass., has given a bill of sale for $2,650. 

....The Weber Baby Grand is played nightly by Oscar M. 
Newell at the National Academy of Design. 

....Mr. Baldwin, of D. H. Baldwin & Co., Cincinnati, O 
agents for Decker Bros., was in town this week. 

.-E. A. Pratt, of Hartford, Conn., visited the city this 
week and purchased several pianos of Sohmer & Co. 

...-H. B. Hunt, of Hunt Bros., Boston, Mass., died very 
suddenly last week. The Hunt Bros. are agents for Billings 
& Co., of this city. 

..--One of Sohmer & Co.'s upright pianos, with rich vose- 
wood and gilt case, attracted much attention this week at 
the fair given by the Turn Verein Society. 

....George Moir, music dealer at Wilmot, Nova Scutia, 
has made conveyance of property to the amount of $1,100, 
and given a bill of sale of stock, &c., for $712. 

....Steinway & Sons are doing their utmost to make up for 
the time they have lost by the lock-out, but expect it will be 
three months before they will get even with their orders 

....Mellor & Hendricks, dealers in pianos, organs, &c., at 
Pittsburg, Pa., have admitted H. H. Hoene into copartner- 
ship with them and the name of the firm becomes Mellor, 

| Hoene & Hendricks. 

....Last week Billings & Co.'s case makers struck for 
17% per cent. advance on the ro per cent. already given since 

' the lock-out. The men, inflated by their success, evidently 
thought they could compel the firm to comply with any de- 
mands they chose to make, no matter how unreasonable they 
were. Billings & Co., however, could not see it, and so 
ordered seventy cases from outside parties. As soon as the 
men found this out they immediately returned to work at the 
old prices with the exception of three or four who instigated 
the strike and whom Billings & Co. refused to take back. 
....The Cornish Organ Company, of Washington, N. J., 
is just completing two large pipe top church organs, to ship 
to Belfast, Ireland. They are made to order, with five oc- 
taves, four sets of reeds, ivory keys, solid black walnut cases 
handsomely trimmed and traced in beautiful French veneer 
elegantly polished. The design is very handsome and en- 
| tirely new. The Cornish Organ Company has received a 
| number of orders lately from Europe, which shows that its 
organ is becoming very popular there. It intends shortly to 
increase its facilities for manufacturing, as the demand for its 
instruments is greater than it is able to supply. 
The Mechanical Orguinette Company. 
_. enterprising and successful company moved 
on Tuesday last from its old place of business at No. 
11 East Fourteenth street into more spacious and eligible 
quarters at No. 831 Broadway. The premises consist of the 
street-floor, 75 feet deep by 20 feet wide, and the basement of 
| the same width and about go feet long. In front of the store 
is a handsome show-window which affords a good view of 
the full stock of orguinettes arranged in long rows within, 
and on the plate-glass front of this window the name of the 
company is inscribed in large letters of black and gold. The 
entrance to the store is on the right or upper side of the show- 
window. From the door to the office, which is in the rear of 
| the store and inciosed by a rectangular mahogany railing, is 
a broad strip of crash. The orguinettes, cabinet and smaller, 
| are arranged in regular order on the left side of this strip of 
crash, and make an imposing show. Against the right wall, 
| half-way between the front and rear, is along case of drawers 
in which the perforated sheets for operating the orguinettes 
are kept. The office is handsomely carpeted ard furnished, 
and the whole store is exceedingly light, airy and attractive. 
The dasement, which in sunshiny weather is also remark - 
ably light, and is furnished with reflecting lights for illumina- 
tion in cloudy weather, is used as a store-room for surplus 
stock. Against the walls are long shelves upon which piles 
of perforated paper are laid at full length. 
| The orguinette, which has become so great a favorite with 
| the public in a remarkably short time, was invenied by Mason 








| 


law authorizing a.charge of $1 a night for the occupancy of | J. Mathews, who was born near Carlisle, England, educated 
each seat owned by the shareholders during the time of | for a clock and watch maker, but led by a strong musical 


Colonel Mapleson’s lesseeship. This impresario made a 
statement at a recent meeting of the shareholders that the 
average cost of Italian opera in this city is $2,500, without 
including the salary of the star prima donna or the expenses 
of the mise en scene or dresses, and that the receipts of a full 
house did not exceed, under existing circumstances, $2,553 a 
night. The colonel says that it is owing to the full receipts | 
in other cities that he is enabled at all to give an operatic 
season in the Academy. The building of new boxes and en- 
largement of the auditorium is also under consideration. | 
The stockholders of the Academy, therefore, have the future | 
of opera in New York almost wholly in their hands. Let | 
them remember this and act accordingly in a wise and 
judicious manner. 


.FOR STUDY PURPOSES ONLY. 


Microfilm of a Cépy "in 


The Newberry Library Chicago tro -Illimoxs 


| taste and inventive abilities to experiment on musical instru- 

ments, came to this country in 1870, or thereabouts, and soon 
obtained employment as inventor and improver of musical 
instruments with the Mason & Hamlin Organ Company, at 
Boston, Mass. 

In July, 1878, a company was formed to manufacture and 
sell the orguinette by the following gentlement: Moses 
Harris, president; Edward E. Jones, Secretary, and John 
Nichol, Treasurer, with Moses Harris, [ames Morgan, John 
Nichol, Mason J]. Mathews, William Munroe, Charles P. 
Fischer and Edward Jones as trustees. 

The orguinette and cabinet-orguinette are manufactured for 


ee company by the Munroe Organ Reed Company, of Wor- 


cester, Mass. 


CNACTHORTZED REPRODUCTION FORBIDDEN. 
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| A MIRACLE*BEAUTY«CHEAPNESS 


The mechanism is as carefully 


made as in the most costly styles. 

















The attention of the public, as 


well as of Dealers in Musical In- 


struments, is called to this most at- The beauty of the design shows for 


| 
| 
| 


tractive and most salable style. Com- itself. Other new styles are in prog- 


petition, of late, has been devoted ress, and will soon be announced. 


to the production of the best and Correspondence with Dealers every- 


most beautiful Organ that can be where is respectfully solicited. 


afforded for the very lowest price. Agents wanted in every City and 
Herewith is presented the Finest Town for these Instruments. 
The Engraving represents Style 


118, with Eleven Stops, including 


Organ for the Price now in the 
Market. 


Style 109 is also set up in this Sub-Bass and Octave Coupler, with 


ease, having nine stops, including Knee Swell and Grand Organ. 


Tremulant and Grand Organ, &c. | This instrument is also made 


This style has had a popularity | with a low top for use in Sunday 


never before equaled in America. Schools. 
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i v=. RP. HALE 


‘) Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HALF-PRICE. 
are the only Hatr-price Pianos made that have stood different climates successfully for the past twenty years. 


( } Call and see them at 33 lapicnpine FIFTH STREET and Teen te AYE., New York. 
o= RA ES SEEAOSOSSSS ee 
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WESSELL, NICKEL & GROSS, 


The — Or = NN 0 Fa 
— = PIANOFORTE ACTIONS, 


THE MUSICAL WONDER OF THE AGE! Nos. 457, 459 and 461 West 46th St., cor. Tenth Ave.. New York. 











Guaranteed to give more satisfaction for The Orguinette is destined to be found in —< Eistablished in 1857. = 


the money than any other Musical Instru- every household in the civilized world.—JN. nen: ion oy 


ment ever manufactured. Y. Trade journal 
- Any one can perform on it J. W. B R A C K ; I T, 


without musical knowledge, pro- 
ducing the most soul-inspiring 
music, besides being able to Cy R A N D 
perform all the latest and most ’ 
popular airs. Sacred music, 
Operatic airs, Hornpipes, Reels, - 
Waltzes, Polkas. It is perfect | [[pright AND - 
in execution, surpassing the most 
finished and highly educated 


performer. Excellent in Tone, 
_ Simple in principle, Durable in 
every part, it is unlimited in its rt f 
: ® 
i It isa marvel | : 


variety of tunes. 
of cheapness and the KING ot | 


Manufacturers of — 








musical instruments. 


CABINET ORGUINETTE. bate! Pedal 


Our Latest Departure, 


ik, romsowwroroons Upright Pianoortes 
a Specialty, = * 


THE MECHANICAL _ ORGUINETTE co., WAREROOMS . AND FACTORY, 
No. 11 East Fourteenth Street, New York. 581 VYashington Street, BOSTON. 
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MANUFACTURERS OF 


BILLINGS & CO swaststron PLAN eee 


Office and Warerooms, 21 E. 14th St.; Factory, 124 & 126 W. 25th St., New York. 

















— ESTABLISHED 1854.— ; 
\ \ GRAND, SQUARE AND UPRIGHT | 
All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and | 
] ] Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented 
—_—_—— ———-——— May, 1877, aad March, 1878), which has caused them to be pronounced by competent judges, —————— eS a Sc 





sTHE BEST PIANOS MANUFACTURED. _ 
Factory and YYarerooms, 220, 222 & 224 East 2ead Street, New York. 








The McTammany Organette, 


The Greatest Musical Invention of any Age. 


CONSTANT 
SOURCE OF 
PLEASURE. 


SIM PLE 
YET 
WONDERFUL. 








This instrument is 15 inches long, 8 inches high, and 12 inches wide, and weighs, when in its packing box 

ready 5 for pee ment, 14 pee. 
ammany Organette enables any one, whether understanding music or not, to play any desired 

melody or harmony, sacred or secular, from the most plaintive dirge to the most lively dance music. The 
music consists of prepared paper, which is put into the cabinet, and p layed automatically, requiring nothing 
of the performer but to blow the bellows. It possesses a mechanism 0 
the intelligence of a child to manipulate. 

This Cotrement will meet especially a long-felt want of thousands whose circumstances have precluded 
the —— required to perform upon a keyed instrument. It possessor has only to refer to our large 
catalogue for any new piece of music he may desire ; of this the expense is a mere trifle. 


marvelous simplicity, requiring but 


PRICE. EIGHT DOLLARS EACH, 


which includes a packing case for each instrument and 16 feet of music. 
Additional music can be obtained at any time. The price is six cents per foot, making the cost of a single 
piece from thirty cents upward. 
We publish a full catalogue of Organette Music, giving the leng th and price of each piece. 
This new instrument is simple in construction, cannot readily y get out of order. 
Single Instruments sent Anywhere on eeectgl of Marked Prices, 





DEALERS SUPPLIED IN ANY PART OF THE CouNTRY, BY 


JOHN F. STRATTON & CO., Wholesale Agents, 56 Maiden Lane, New York. 








ALFRED DOLGE, 





PHILADELPHIA, 1876. 
MANUFACTURER OF 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


LEIPZIG: 
Reners Strasse, 4 


VIENNA, 1873. PARIS, 1878. 


LONDON : NEW YORK 


132 Queen Victoria St., E. . 2 East Thirteenth Street. 











Grand, Square_ Square 
ull and pemd-Bgright — 
: : Guild Pines“ are famous for great nicety and durability of 
workmanship, and fine tone qualities." — /ewr- 
nail, 
Guild Pian “we recommend as being im every re spect re- 
0S; liable and satisfactory.”—Oliver Ditson & Ci 
6 ild Pi ‘are the perfection of musical mechanism. ""— 
ll 12005 ; Providence Journad. 


Guild Pianos require Less tuning than any other Pianos 
Prices extremely Low. Send for Catalogue. 


quit, c CHURCH 12.00., Barerooms & Factory, 682 Wasbington St., Boston, U.S.A. 


Also Boston Warerooms for the Celebrated Palace Organs. 























BSTABLISHED IN 1827. 


HOOK & HASTINGS, 


1131 Tremont St.. Boston, 


Builders of the Grand Centennial Organ (now in 
Buffalo Cathedral), and of the Grand Organs in 
Boston Cathedral and Plymouth Church, Brooklyn, 
Music Hall, Cincinnati, and of nearly all the noted 
Organs in the country. 


HICHEST CENTENRIAL AWARD. 
Highest Award Always. 


—+- 2H 


A.B. frase Qrgan fp, 


NORWALK, Ohio. 








Orchestral, *y@iig 
Grand, I~ 
Medium, FX" 





The Best and Most Popular Organs 


in the market at 


The Lowest Price. 


t" SEND FOR DESCRIPTIVE CATALOGUE. 


YWrareroom: 23 East 
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‘asm J. HOWARD FOOTE, 
“tes ai and Orchestral 








GEICAGO: : 








NEW HAVEN, CONN, 


— Manufacturers of — 


t= Illustrated Catalogue furnished on application. 


ee Coupa 


ISAMUEL PIERCE, 
(argent og Pp ary Wort) 
| READING, a MASS, 


METAL and WOOD 


Organ. Pipes 


The very best made in every respect. 


A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
| of Organ Keys, Action, Wires, Knobs, &c, 


C. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


MANUFACTURERS OF THE Best QUALITY 


Brass and German Sil- 
ver Rotary Valve Band Instruments, 
Also “ Besson,”’ ‘“* Courtois"’ and * Distin” Styles 
Patent Light Piston Valve Cornets and 
Band Instruments 
AnD ImporTEeRS OF AND WHo.esate DEALERS IN 








YYW \2 @, wa *& Parlor Grand 
I We OR ‘ Colibri French 
ee ; ‘oo ’ mech, German and Italian 
Wy OR 9. Upright.| MUSICAL INSTRUMENTS, 


Strings and Musical Merchandise in General 
DEPOT FOR 


0. F. Martin & Oo.’s Celebrated Guitars, 
Which stand and ever have stood unrivaled, and are 
acknowledged the best in the world by the most -_ 
nent | such as: Madame De Goni, Mr. J. B. 
Wm. Schubert, Mr. S. De La Cova, Mr. 


Chas. be Jenon, Mr. H. Worreli, Mr, Napoleon W 
Gould. 


% y Genuine “ Meyer” Flutes and Piceolos. “ Bertelli 
] 4th rab ror oe Clarionets and Flutes. White's Chintests. Rogen” 
Best Drumheads. Tiefenbrunner Zithers, 


XNA XAAAN ASA NANA 











a2 —_-——— o 
NEW YORE: 
No. 31 Maiden Lane. 
Established 1836. 





astruments 


AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—U. S. Acent for ANTOINE COURTOIS' (Paris) CorNnets anp 
BaNpD INSTRUMENTS. GENERAL AGENT for the MARVELOUS ORGUINETTE. U. S. 
Acent for the TILTON Patent Guitars. Sot ImMporTER of the Genuine CREMONA 
Viotin StRINGs; also, of the best Russtan Gut Strrincs made in Saxony. 


t=” The Oldest Wholesale House in the line in New York. 


FOR STUDY PURPOSES ONL. ie. 
Bensteitey. Oaap l 


OTHER SPECIALTIES— Manufacturer of Licut Piston, and Rorary VAtve BAND INstrv- 
MENTS. Proprietor and Maker of the BINI Patent Guitars. The best qualities of MUSI- 
CAL BOXES, GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER. 


TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine Op Vioxins, &c. 
Catalogues mailed Free to any address. 
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THE COURIER. 











WHBER QECKER BROg 















COMPLETE TRIUMPH. 
Read the wonderful orricrat Report, being the basis of the United States Centennial : 
award decreed to 


ALBERT WEBER, N. Y., 
W x 
hon 








FOR 
Grand, Square and Upright Pianos. | | New sate 
R E POR RT: 
‘‘ For sympathetic, pure and rich tone combined with greatest pow oT | 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 








and solidity in their construction, a pliant and easy touch, which at the same time answers : 
promptly to its requirements, together with excellence of workmanship.” DECKER BR OTH ERS 

A. T. GOSHORN, Director-General. J. R. HAWLEY, President. | - 

Sie GUIS?) 1. Comene heirs _ Grand, Upright and Square Pianos 
Ke | CAUTION.—Beware of unscrupuious advertisers, who are trying to palm off a 


CERTIF{CATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 
Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award | 


have shown themselves to be so far superior to all others in excellence of workmanship, 
elasticity of touch, beauty of tone, and great durability, that they are now 
on Pianos, earnestly sought for by all persons desiring the very best Piano. 
The Weber Grand Piano reached the highest average over all Competi- | I1OW PRICES. EASY TERMS. 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. CAUTION. 


Call and see the Official report at the Webcr Rooms and hear the Weber Pianos, which 





It has been established beyond re oy CHE ER PIA NO 1 that the sot oe 
| known to the public and the Piano Trade as the ANO is manufacture 
Stand to-day without a rival for ** Sympathetic, pure and rich tone combined Dacxen Poa: nt All genuine DECKER PIANOS have the following name on the Beans 
with greatest power.’ above the keys : 


Istrated Catalogue, wit Price Uist, Wapargams, Sth Ave. cor. 16th Street, New York. | DECKER BROTHERS, 33 Union Square, New York. 


mailed free upon application, 














ESSTABLISEED 1646. ESTABLISHED 1846. 


WOODWARD & BROWN, 


Pianoforte Manutacturers, 
592 VWWASHINGTON STREET, : . : BOSTON, MASS. 


GREG tite PIANOS 5. (Gin 











3-00 


S33 & 335 Yest S6th Street, bet. Sth & Oth Aves., New York. 














PIANOS. | 
SOHMER & CO. 
Received First Medal of Merit and Diploma of Honor at Centennial Exhibition. Superior to all 
others in tone, durability and finish. Have the indorsement of all leading artists. 
No. 149 to 155 E. 14th Street, N. Y. 











Des STEINWAY 


GRAND SQUARE AND UPRIGHT 


ginWay & Sp INWAY & sey, 


PIANOS. & 


STEINWAY & Sons are the only Manufacturers who make every part of 




















st 














Serene known and prized for 


their Piano-fortes, exterior and interior (including the casting 





of the full iron frames), in their own factories. 








Y Sun and fidelity in manufacture, 
New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


Y CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 
ielding unrivaled tones. | No. 15 Lower Seymour Street, Portman Square, W., London. 


x 


T asterul and excellent improvements, 





E iegant variety of designs, 





Hilustrated Catalogues sent free. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
J. ESTEY & C©O., —nesine 
SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 
** tla ° y 
Brattleboro, Vt. Opposite One Hundred and Twentieth Street, New York. 





LOCK WOOD PRESS, 74 Duane Sireet New York 
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